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Anina Trauenko

THTOHAIIIIHI JKEPEJIA TA KOMITO3UIIIHHA CTPYKTYPA
CTPACHHUX AHTH®OHIB OJIEKCAH/IPA KO3APEHKA

Ipoananizosano yuxn cmpacuux anmugonie Onexcanopa Kozapenxa. Ha ocHogi cnocme-
pedicenb 34 0COONUBOCAMU OPAMAMYPIIUHUX A THMOHAYIIHUX 0CcoOaUBOCmell Mmeopy
BUBHAYEHO MEOPYULL MemOO KOMNO3UMOPA, AKUU NOJAAE Y MAKCUMATLHOMY 30epedceHHi
MOHOOTIHOI Menoouku. B maxuii cnocib6 3ycmpivaemo cy4acHy YHIKaawHy ¢opmy inmep-
npemayii Kpawjux 3pasKis AimypeitiHo2o cnigy epexo-6i3aHmilcbkoi mpaouyii.

Knrouosi cnosa: sizanmiiicoka eumHozpagis, MOHOOIs, IHMOHAYIUHA [0esl, CYUACHA OYX08HA
mysuka, cmpacmi KozapeHka.

Cepen cydyacHHX YKpaiHCBKUX KOMIIO3UTOPIB, K1 MPAIFOIOTh B TyXOBHIH MHCTEI[b-
Kiif TUIOINWHI, BUPI3HAETHCS TIOCTATh MOJIOJIOTO JIbBIBCHKOTO KoMIo3uTopa Onekcanapa
Kozapenka. TBOpUICTh KOMIIO3UTOpa HpEACTAaBICHA y 0araTboX XaHPax, Cepen SKHX
cuMdoHIYHA, XOPOBA, KAMEPHO-IHCTPYMECHTAIFHA Ta BOKAJIbHA MY3HUKa, SKA 3BYYUThH 5K
B YKpaiHi, Tak i y 06aratbox KpaiHax CBiTy, 30KpeMa Ha MDKHApOIHHX (ECTUBALIX Y
Honpmi, CnoBauunni, Himeuunni. OcobmuBicTi0O MucTenbKOro movdepky Kosapenka e
3BEpPTaHHS /0 JaBHBOTO HAIIOHATHHOTO MYXOBHOTO JKEpesia — CaKpaJbHOI MOHOZII.
CaMe iHTOHANIWHUI MaTepiall YKpaiHCBKMX HOTOJIHIMHUX 1pPMOJIOTIOHIB CTaB OIOPOIO
YHCENBHUX TBOPIB KoMmo3uTopa. Cepen HUX «IpMOJIOTIOH» AT KAMEPHOTO OPKECTPY,
«Jlitypris cB. loanna 3maToycTa» A MilaHOTro Xopy 3 opkectpom, «[lcamom [laBunar»
UL Xopy 1 opkectpy, «OcTpo3pkuil Tpuntux» s Mimanoro xopy [1], «Hotupm
MoJIeOHi micHi o J[iBu Mapii» Jiist COJiCTiB, )KiHOYOTO XOpy Ta OpKecTpy Ta iH. OHUM
i3 HaWMOKa30BIiNIMX TBOPIB y mboMy H0opodKky cramm «Ctpacti ['ociona Hamoro Icyca
XpucTay IS UMTIS, CONICTIB, XOpY i KaMepHOro opkecTpy. MIMOBipHO, 3aIlikaBieHHs
IIEF0 TEMOI0 BHKIUKAHE OCOOJMBHM CTaBJICHHSM Yy XPHCTHSHCBKOMY OOpsi, 10
TalHCTBA CMEPTI IO CTajla CHMBOJIOM BU3BOJICHHS JIOJUHH Yepe3 BEIUKUIA, CIIACCHHUM
YHH BOILIOYEHOTO, PO3I ATOTO 1 BOCKPECIOr0 XpPHUCTa, a THKICHD, KU MEPeaye UM
3HAaKOBHM HOZIsIM OTpUMaB Ha3By Bemnkoro abo cmpacrozo THXHSL.

BorociyxiHHS CTpacHOTO THXXKHS XPUCTHSHCHKA LlepKkBa HaImOBHMIIA BHYTPIIIHBOIO
BEJIMYYIO, MPHUKPACHBIIM HOTO MYIAPHUMH IIPOPOYNMH, AIOCTOJIBCHKHMHU 1 €BAaHTEIb-
CHKUMH YUTAHHIMH, BETHIHUMH, HATXHCHHUMH mmicHectiBamu [4]. Cepen 60rocimyxiHb
IbOTO TIepioAy BUAUIAETHCS ciryx0Oa Bemukoi [1’aTHuNI Ta po3MimeHuit B Hilf UK 15-T1
CTPacHUX-aHTH(OHIB — JITYPriHHUX MiCHECHIBIB, SKi IEPEIOBiIalOTh OCTAHHI TOJHHH
xuntTs Criacurens, Moro MydeHHIbKY CMepTh i HpOBileHHs Bockpecinus. Haitnasmi-
WA TaKUH UK y HeBMEHHOMY 3anuci 3adikcoBanuii y Ctuxupapi XII cr., a ocobmm-
BOT TIOIYJISIPHOCTI BiH Ha0yB B YKpaiHCBKOMY MUCTEIITBI Ta JIiTepaTypi 6apoKoBoi 100u.
IIpo moctiiiHy NPHUCYTHICTH CTpacTed y JITyprifiHii MpakTUIl CBIAYUTH penepTyap
HoToiHiIHHUX ipMonorioHiB XVII — nmouarky XVIII cr. Bucoka moetuka, apamaryp-
riYHa JOCKOHAIICTh 1 MENOAMYHE 0araTcTBO IICHECITIBIB CTPACHOTO IMKIY Yy BimoOpa-
JKeH1 TTTMOO0KO1 CHMBOJIIKM 1 IpaMaTH3My €BaHTEIbCHKUX TOMIA CIpHsIa iX 0COONMHBIH
MOMYJIIPHOCTI ¥ TOCTiHO MpUBaOIOBaNa TBOPIB MAPTECHUX KOMIIO3HUIIIH, KaHTIB 1
HOBITHBOI TyXOBHOI MY3UKHU.
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Bin wacy mepeHeceHHss 00pa3iB Ta CUMBOJIB CMEPTi 1 BOCKPECIHHS 3 CaKpalbHOI
IUTOIIUHH Y CBITCHKE MHCTELTBO PO3IIOYNHAETHCS HOBHUU €Tall y TBOPYOMY OCMHUCIICHHI
WX 3HAKOBUX IOJii, B YOMY IEPEKOHY€E OaraTuii KOMIIO3UTOPCHKHMA JTOPOOOK Pi3HUX
ermox. BaxximBo, 1o 1 TeMa SICKpaBo MPeCTaBIeHA TaKOXK 1 B YKPaiHCBKOMY MHCTEII-
TBi, 30KpeMa, y TBopuocTi Onekcanapa Kozapenka, aBTopa opatopii «Crtpacti ["ocriona
Hamoro Icyca Xpucray (10 anTr(OHIB HaIliBy OCTPO3BKOTO JUIS YHTIS, COJIICTIB, XOPY,
oprany Ta CUM(OHIYHOTO OpKecTpy). BHHATKOBOIO OCOOIHMBICTIO IIBOTO TBOPY € BHUKO-
PHUCTaHHS KAHOHIYHUX TEKCTIB 1 MEJIOAUKH CTPACHUX-aHTU(OHIB, 110 3HAXOIATHCS B O11-
HOMY 3 HalIaBHIIUX YKPaiHCHKHUX ipMOJIOTIOHIB — Y JIbBiBcbKOMY KiHIIS VI CT. [5, apk.
165-193]. 3 15-tu aHTU(OHIB, TEKCTH SKUX 3HAXOJUMO B aBTCHTHYHIN ciyx0i CBITHX
Crpactedd, KOMITIO3UTOpP BHKOpHcTaB 10, 3MICT SKHX Iepelae KIIOYOBI MOMEHTH
€BaHreIbCHKUX ITOIIN.

3BepHEHHs] KOMIIO3UTOPA 10 OPUTIHAIBHOTO 1HTOHAIIIMHOTO MaTepisuly He € BUMa[-
KOBUM, OCKIJIbKH CaKpaJIbHUN KaHOHI30BaHWH TEKCT Pa3oM i3 JOCKOHAJIOK Ta MICTKOIO
MEJIOMUYHOI0 TEMATHKOIO € HAHKpaIIuM 3ac000M JOHECEHHS 0 CIyXada TaiHh caKpaib-
HOr0 MHUCTELTBa. A MOJepHE KOMIIO3UTOPCHKE ONpPALIOBAaHHS 3 BKIIOUEHHIM OPKECTpO-
BOT NANITPU MOTIMOMIIO EKCIIPECUBHI 00pa3u CTpaskAaHHs, NoKyTH, ['onrogu, opraniuHo
B32€MO/IIFOUH 3 IaBHBOK) MEJIOUKOIO.

YBech CTpacHUH IUKII € IUTICHUM €IMHUM OPIaHi3MOM, Yy SIKOMY KOXEH 13 aHTH-
(oHIB Mae CBOIO JpaMaTypriuHy (QyHKIIiI0, BUpa3Hy MOESTHYHY MOBY, PO3BHHYTY MEJIO-
UKy 3 PO3CIBAHAMHU MENII3MATHYHUMH BCTaBKaMu ((piTaMu), JTaZOBUMHU MYTAIlisIMH.
Bimbrricte aHTHOOHIB 3aBEPIIYIOTHCS OOTOPOTMYHHMH, IO 3 OJHOTO OOKY, YiTKO CTPYK-
Typy€ LHMKJ, a 3 IHIIOTO — MiJKPEC/IIOE 3HAUMMICTh KOXHOTO 3 aHTH(OHIB SIK OKpeMoi
caMoJI0CTaTHBOI oauHUIl. KommosulliiiHe po3MillleHHS CTpacHUX aHTH(OHIB CBIIYHUTH
PO BIAMOBIHICTh €BAHTEIbCHKUM TOJISIM.

1 anTudon, raac 8.

Kuaswvl moocmiu coopawacs éxyni na I'ocnoda u na Xpucma ezo.

2 antudoH, raac 6.

Teue znacons Iyoa, ko 6e33aKOHHbIM KHUSOUIAM, YMO Mbl XOUjeme 0amu u a3 6am
npeoam €zo.

3 antudoHu, raac 2.

Jlasapeea paou eocmarnis I ocnoou ocanna mu 80niaxy 0imu €8peiicKisl.

4 antudoH, Taac 5.

Nnec Iyoa ocmaensem yuumens u npiemnem 0isgona, ocrinasemes cmpacmiio
cpebponiobis.

5 anTudon, rnac 6.

Yuenuxw yuumens cosiwyawe yiny u na mpuoecamux cpedbpenuyix npedaode I ocnooa.
6 anTudon, riac 7.

Ilnec 6oum lrooa npedamu I'ocnooa.

7 anTudoH, riac 8.

Emwum ms 6e33aKOHHUKOM Npemepnisast.

8 anTudon, rnac 2.

Pyime 6e33axonniu wimo cvluacme om cnaca Hawezo.

9 antudoH, raac 3.

Tocmasuwa mpioecame cpebpenuku, YiHy YiHeHHa2o.
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10 antudon, riac 6.

Ooisiics c8imom sKo pwi30i0 HA2 Ha cyOi cmosiuye.

11 anTudon, riac 6.

3a bnazas soce comsopun ecu Xpucme pody €spetickomy.

12 anTudon, riac 8.

Cix enazonem I'ocnoows Iyoeom, nodie mou umo comeopux Bam.
13 anTudomn, riac 6.

Cobopuwe iyoetickoe y [Tunama ucnpocuwa pacnamu msa I ocnoou.
14 anTudon, riac 8.

Tocnoou pasbotinuxka conymuuka npiemuii.

15 anTudon, riac 8.

Jlnecw nosiwaemes Ha Opesi Ha 800axX 3eMJI0 NOGICUBBLIL.

Cruparounch Ha opuriHampHHN TekcT crpactedi 3 XVI cr., Ko3zapenko cropus
BIIACHY JpaMaTypridHy KOHIICTIIIIFO.

1.V noOymoBi 1imicHOi JpamaTyprii CBOro TBOPY KOMIIO3UTOpP JOTPUMYETHCS
JIOTiKW PO3TOPTAHHS €BAHTEIbCHKUX IO/, 110 3yMOBHJIM TIEBHI 3MiHH Y MOCIIOBHOCTI
MOHOJIITHAX aHTH(OHIB i aBTOPCHKOMY BapiaHTI BUKOPHCTOBYETHCS HACTYIHUAN TOPS-
nok antu¢oniB: 1-2-3-4-5-13-9-11-15.

2. 3auana antudoniB KozapeHka 4yacTo He CHIBIAJAIOTh 3 MOYATKOBUMH (pa3aMu
MOHOMIMHUX TIICHECHIBIB 1 IMEPEBAXXHO aBTOp OOHMpae TEKCTH CEPEAMHHUX CTPOd.
Takwii BUOIp JT03BOJISIE OOMEKUTHCS HEBEITMKUM 00CSATOM BUOpPAHUX TEKCTIB, IO MICTSATh
HaAHOLTBII KOHIIEHTPOBAHI 3a 3MicTOM psinkh. Tak, y 8-My antrudoni Ko3apenka 3aMicth
MIOYaTKOBOTO pedeHHs aHTU(oHy [locmasuwa mpidecame cpebpeHuxu yiny yiHenHazo
BUKOPHCTOBYE CJI0Ba 3 OOTOPOJUYHOTO IPELBKOTO HAMIBY Yorcacautecs auoawu yucmas
meoe npuesoxcoerie ko Kpecmy, o TouHilIe BiANOBIIA€W XPOHOJIOTIl €BaHIebCHKUX
IMOIH.

3. IlikaBoro paMaTypriyHOI0 3HAX1JIKOI KOMIIO3UTOpA € 3aMiHa BOKAJIBHOI iHTEp-
nperanii aHTH(OHY IHCTpYMEHTAILHUM. Y 7 aHTH(]OHI, 10 Tiepenae CXomKeHHS XprcTa
Ha [onrody, B MOMEHT mepeauyTTsi cMepTi ['ocmoma Ha XpecTi, KOMIO3UTOP BiJIMOB-
nseThesl Bim Tekety. Lle no3Bosisie cmyxadeBi MOBHICTIO CKOHIIGHTPYBATHCS Ha €MOITiH-
HOMY DIBHI CHPHUHAHATTS TBOPY, JOCKOHAJIO MEPEAAHOMY IHCTPYMECHTAJIBHHM CKJIAJIOM.
Ie#t emizon BimoOpaXkae TaKWH NICUXOJIOTIYHAN CTaH, KOJH MPH JOCATHEHHI HAWBHIIOT
TOYKH OOJFO, B MOMCHT YCBIJOMJICHHS Tpari3My 3HHKAIOTh CJIOBA, 3aJIMIIAIOYH JIUIIC
O171b Ta YCB1IOMJICHHS! HEBIZIBOPOTHOCTI MOJIH.

4. JIBa aHTH(OHU aBTOPCHKOTO IHUKITY, OKPIM MOPSAKOBOTO HOMEPY, MAlOTh OKPEMi
Ha3Bu — 7 antudon Via Dolorosa ta 9 antudon Pieta. Taki yrouHeHHS, sIKi MepeaanTh
HaWBUIIMKA CTYIiHL OOJI0, MOMEHT MpPOIIAHHSA 3 TPEYUCTHM TiToM Xpucta. Tak
BUOKPEMJICHO HAHEMOIIIMHIII YaCTHHU UKy, B SKAX MYy3MYHE HAYAIO0 MaKCHMAIIbHO
nepea€ HalTOHII TIOPYXH JIFOCHKOT JTYIIIL.

5. Texct antugonis O. Ko3apenka 30epirac XOMOHIIO, BIIACTHBY JaBHIM TEKCTaM
(To6TO MpOCHiBYBaHHS CKJIAMIB 3 JaBHINC HAMBIIYXUMH b Ta b), 0 HAJAa€ MOCTHUII
TEKCTY OCOOJIMBOTO 3BYHYaHHS — COMepMIil0 3aMIiCTh cMepmiio, 3epauju 3aMICTh 3psyu,
OMOBEPIHCUCS 3AMICTD OMEepHCUCA 1 T. II.
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BaxmuBo MOPIBHATH TaKOK OCHOBHI BU3HAYAIBHI 3acaau (OpMyBaHHS 000X CTpac-
HUX [UKJIIB y MOHOJIMHIN MPaKTHUIl Ta aBTOPCHKOMY IPOYHTAHHI. 30KpeMa, CUMBOJIIY-
HOro oOpamiieHHsI HanarTh 1-i Ta 15-it anTrdoHY, AKi BiOOpaKarOTh MOHYMEHTAIbHI
€MiYHI KapTUHU HaJ[36MHOTO 3HAYCHHS:

1 aaTdoH — Knsazu modcmii coopawecs eokyni na I ocnoda i na xpucma €2o.
15 anTdoH — [Juecwh nogiwacmocs Ha 0pesi, Ha 800ax 3eMI0 NOGIiCcUBULL
Biney om mephis oonacacmes Aneenom Llape.
Tloknanaemcsa cmpacmam Teoim Xpucme,
NOKAJHCU HAM CIABHOE MBOE BOCKPeECeHiE.

BaxxmuBe miciie TakoK y MOHOJIHHOMY IMKIII 3aHMAalOTh €IEMEHTH HPSMOi MOBU
nepcoHaxiB — Xpucta, [lerpa, FOam, Boropoauii, mo AOCHTh PiIKO 3yCTpIiYaeThCS Y
ruMHOTpadivHiid noetumi. BiqnosimHo i O. KozapeHKO BHOKPEMITIOE TIAPTIl COMICTIB:

IOnu y 2 antudoni — Teye enaconsn [yoa ko 6e33aKOHHUM KHUSOUISM.

Ymo mu xowgeme damu i a3 éam npedam €2o.

Xpucra y 5 antudoni — Hpubnusicucs wac i npucmyni lyoa npedas mene.

Boropomuni y 9 antudoni — Vorcacaweca suoawu uucmas, Teoe 8onvHoe npucgoscoenic
ko Kpecmy, sonisue: Xpucme, yueopu Muiocmuguii c60e cmado.

MacmTabHiCTh KOMITO3UIi J03BOJISE SICKPABO 1 BHPA3HO NETaTi3yBaTH pi3HO-
MaHITHI HIOAHCH TIOJIiHi, 110 TAKOXK Mae€ TeBHE JApaMaTypridyHe HaBaHTaKCHHS. 3 OJTHOTO
00Ky, aKIICHTYIOTbCS KIIFOYOBI MOMEHTH €BAaHTC€IIbCHKUX IMOJIN, 3 IHIIOTO — BapiamiiiHa
MMOBTOPHICTh HATIOBHIOE 1HIITMM €MOIIHHIM 3MICTOM 300pakyBaHi MO/Iii, a TAKOXK Hajae
niticHOCTI MacmtabHoMy mukiny. Y Cmpacmsix O. Kozapenka taky (yHKIifo Bimirpa-
I0Th IHTOHAIIHHI Ta IHCTPYMEHTAaJIbHI JIEHTMOTHBH.

Baxnuse micue y muxii 3aitmae o0pas IIpecBsaroi boropoamiy, sikuil BiATiHEHO
PI3HOMaHITHUMH (OPMAMHU MIPOCIIaBU: HEPYIIUMa CTiHA, YUCTHH COCY] BCEl BCEIICHHEH,
CBiua Heyracumas, BMICTHIIUIIEG HEBMICTHMAro, MPUCHOKUBOTHUU ICTOYHHMK HETJIHIS,
KOBYEr OCBElIeHid. YcBimomiieHHS Benudi IIpecBsaToi Marepi BimoOpaxkeHo y ¢paszax
Bora ot Tebe Bomuiomenaro nosnaxom, boropoautie JliBo, €nHa 6J1arocioBeHHAS: THM
HETIPeCcTaHHO TS BOCHiBarole BennyaeM; J[iBoro poanna ecu Opaky HeicKycHUMast i TiBOFO
npebuna ecu Maru Oe3HeBicTHas; boropomuito Ts icmoBifaromie $SKO BOICTHHY
poxuryto Ham bora Boruromena i MONAITycst HEIpeCTaHHO O Aymax Hammx. [Ipecmsra
Martip 10 ocTaHHKOI XBHJIMHHU TiepeOyBaia i3 cBoiM CHHOM, PO3AUISIOYM HOTO CTpaXk-
JIaHHS, 1 HEBUIIAJIKOBO Ha Ii¢ 3BepHYB yBary Ko3apeHko, BHOKpEMUBIIN Y 8 aHTU(OHI
clioBa 3 OOTOPOJAMYHOrO TPEUBKOro HAIMIBY Yikacariecs BHISIIM YUCTas TBOE TpH-
reoxJieHie ko Kpecty, a y 9 antugoHi — MaTi 3epsiiu 6e31yIieHa MepTBela Ha JpeBi.

[leBHe npamMaTypriuHe HaBaHTaXCHHS HECe TaKOX MEJOJAWYHHM Jiala3oH Ta 3MiHa
3BYKOBHCOTHOCTI MEJIOMKH, IO OITYCKAETHCS JI0 HAMHWKYOTO PiBHS Y HAUTparigaHimmx
MOMEHTaX 3MICTy, 30kpeMa, Y 4 aHTU(OHI — [yda ocmasnsiem yyumens... OCAINJIAEMCs
cmpacmito cpebpomobis; y 10 antudoni — Odisiicsa ceimom sKo pu3ow, Haz Ha cyoi
cmosuue; y 12 antudoHi — /[Juecsy c6os ayua coinye coxpueacm, Baaduxy spa pacnu-
Haema.

3araybHUN Miana3oH MENOAWKH IUKIY aHTH(OHIB 3aiiMae MIBTOPH OKTaBH, BOHA
MEPEBAYKHO PO3CITIIBHA, MEJIOM30BaHa, HACHYCHA MEJTI3MATUYHUMU eJIEMEHTaMHU-(piTaMu
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Ta JIAJJOBUMH MyTallissMu. Take MenoauuHe 0araTcTBO TiCHO MOB’si3aHE 3 BUPA30BICTIO
TEKCTY, 110 MOPYY i3 KOMOIHATOPHUKOIO IMOSTUKO-MEJIOJUYHUX 3aCO0IB YTPUMYE €MOITiii-
HUH piBeHb aHTU(OHIB y NMEBHHUX 3araibHuX Mexax. Haromicte Cmpacnui anmughonu
Onexcannpa KozapeHka MpUBHOCATH, HacaMIiepe]], HaCKpi3Hy JHHAMIKy Ta JpamMaThy-
HUM My3UuHMI CTpili, CIpIMOBAHUI Bil MOYATKy TBOPY O OCTAaHHIX TakTiB OpaTOPii.
e HarmOBHIOE TBip EMOIIIMHICTIO 1 IPAMATU3MOM.

HaliBa)XITUBIIIIO PHCOI0 aBTOPCHKOTO MPOYUTAHHS MOHOMIMHUX cTpacTel € 30epe-
JKEHHsI aBTEHTUYHOT MEJIOANKH. B 11boMy HepekoHyeMOocs 3aBISKH MOPIBHAHHIO T'OJIOB-
HHUX TeM ipMosoiHUX aHTH(OHIB Ta mapTuTypu Onexcangpa Kozapenka. BixzHaummo
JMIe, 110 MOHOJIMHI micHecmiBU 3amucaHi y kiroui C, ToAl sk B oparopii TecuTypa
aHTH(OHIB 3MIHIOETHCS 3TIIHO 3alyMy KOMITO3UTOpa. TakoX MPHUCYTHI TIEBHI PUTMIiYHI
3MiHH, TIPOTE MEJIOINKA MAaKCUMAIEHO 30epiraeThesl.

1 antudon

Oparopisa Kozapenka
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TpakryBanas Onekcanapom Ko3zapeHKOM HaBHBOI CakpaldbHOI MOHOII Ha TIpH-
KIaJl IMKIY CTPacHUX AaHTU(OHIB TEPEKOHIUBO JIEMOHCTPYE TJIIMOOKE PO3yMIiHHS
CYTHOCTI IIMX ITiCHECIIIBIB, € BUPA3HUM CBITYCHHSIM iX aKTyalbHOCTI. 3BEpHYBIIUCH 10
TaKOTO CKJIAIHOTO i TIMOOKOr0 CaKpaTbHOIO MAaTEPisiTy, KOMIIO3UTOP 3yMiB YBUPA3HUTH
Horo MenoauuHe 6araTcTBO 1 MiIKPECIUTH OOTrOCIOBCHKI TTTMOMHU MOETHYHOTO CJIOBA.
[lepekoHyeMoOCh, 10 Take HACKpPi3HE TPAaKTyBaHHS YKPAaiHCHKOI CakpajdbHOI MOHOIIT
CBITYHUTH HE JIMIIC MPO ii BHYTPINIHIA MOTEHIiA), ajie W PO3KPHBAE HOBI TOPU3O0HTHU
nepes MaOyTHIM YKpaiHChKOI My3UYHOI KYJIBTYPH.

Alina Tkachenko. Sources and intonation composite structure «Passion antiphons» of
Olexander Kozarenko. The topic of particular person attitude towards mystery of death took
an important place in world culture from the ancient senturies. This subject is one of the
main theme in terms of formation of sacral ceremonies throughout the millennia from
paganism times to Christianity. Therefore Christians also celebrate forgiveness of sins: it
became possible through crucified and revived Jesus Christ’s sufferings.

Week which precedes this event got the name of the Week or Holy Week. The religious
service of Good Friday is distinguished by divine services of this period, where the cycle of
the fifteen passionate antiphons are placed. It is chants which are devoted to the last hours of
Christ Rescuer’s life. An importance of the cycle certifies its presence in a repertoire of
Ukrainian stave irmologions of the 17"-18™ centuries. The modern composer Olexander
Kozarenko addressed to this biblical theme. He is the author of the oratorio "Passions of the
Lord Our Jesus Christ" (ten antiphons of ostrog tunes for the reader, soloists, chorus, organ
and a symphonic orchestra). Kozarenko uses initial texts and melodics of original monody
chants of fifteen passionate antiphons which belong to one of the oldest Ukrainian
irmologions — Lviv irmologion of the end of the 16™ century. It is exclusive feature of the
score.

Using an original handwritten cycle of passions as a basis, Olexander approached creation
of work according to own concept. It defined certain features of dramatic art of author’s
work. In particular, the composer allocates not initial, but emotionally rich phrases of texts
of antiphons. The author enters a number of the intonational and instrumental keynotes,
allocates separate instrumental turns, organically connects sounding of chorus parts and a
symphonic orchestra of the oratorio. And the most important line of author’s reading of
monody passions is the maximum preservation of an authentic melodics. The example of
interpretation of sacral monody in the cycle of passionate antiphons by Olexander
Kozarenko testifies composer’s profound understanding the essence of these works and also
is the expressive testimony of their relevance. Having addressed to such difficult and deeply
sacral material, the composer managed to emphasize his melodious wealth and to emphasize
theological depths of the poetic word. We are convinced that such through deepening in
sources of an old sacral monody not only testifies to its internal potential, but also opens the
new horizons before the future of the Ukrainian musical culture.

In a world culture from the oldest times a theme which during millenniums was basis of
forming of sacred ceremonies, theme maintenance of which from times of paganism to
christianity contacted with the special attitude toward the mystery of death, was selected,
that always flustered a man. Therefore and do Christians celebrate liberation of man
through the large, rescued rank of embodiment and rosining Christ. Week which is preceded
this event got the name of the Large or passion week. Between divine services of this period
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service of Large Friday and cycle placed in it exudes to 15 passion-antibackgrounds —
motets, what tells about the last o’clock of life of Rescuer. Meaningfulness of cycle is
certified by their being in the repertoire of Ukrainian musical-linears irmologions of 17"-
18" centuries. A modern composer Oleksandr Kozarenko, which wrote the oratorio of
«Passion of Lord our Jesus Christ, appealed to this theme» (10 antibackgrounds of tunes
ostrog’s for a reader, soloists, choir, organ and symphonic orchestra). The exceptional
feature of this work is the use of canonical texts and melodic of original monomilch motets to
15 passion antibackgrounds, that are in one of oldest Ukrainian irmologions — in Lviv
irmologion of end of the 16™ century.

Using the original handwritten cycle of passions as, Oleksandr walked up to creation of
work in obedience to own conception that defined basis certain features of dramaturgy of
author work. In particular, a composer selects not initial, but the emotionally saturated
phrases of texts of antibackgrounds, enters the row of intonation and instrumental leitmotifs,
selects separate instrumental numbers also, and also organically links sounding of choral
parties and symphonic orchestra. oratorios. And the major line of the author reading of
monomilch passions is a maximal maintenance of authentic melodic.

Interpretation of sacred monophony by Oleksandr Kozarenko on the example of cycle of
passion antibackgrounds testifies to the deep understanding of essence of these works, and
also by the expressive certificate of their actuality. Appealing to such difficult and deep
sacred material, a composer managed to underline him melodious riches and to underline
the theological depths of poetic word. Make sure, what the through deepening in the sources
of old sacred monophony not only testifies to its internal potential but also exposes new
horizons before the future of the Ukrainian musical culture.

Key words: byzantine hymnography, monody, intonational idea, modern sacred music,
«Passion» of Oleksandr Kozarenko.
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