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BAHJIYPHA TBOPYICTHh EMITPAIIMHUX KOMIIO3UTOPIB

Y ecmammi posxkpusaemvca srcummesuti i meopuull WNAX CYYACHUX YKPAIHCbKUX eMiepa-
YIUHUX KOMRO3UMOPIB, SKI CIEOPI0IONb KOHYEPMHULL penepmyap 01 6anoypu, 600HOYAC PO3-
susarouu banoypne suxonaecmeo — FO. Oniunux, B. Miwanos, 0. ®eduncvruil, anani-
3yemubes X my3uuno-epomadcvka Oisnvhicmo. [Opiti Onitinux npayroe y dcanpax iHcmpy-
MeHmanbHoi ma 8okanvhoi mysuku, Bikmop Miwanoe — agmop xomnosuyitl 013 6aHoypu-
coo, aHcamonie maaux Gopm ma o6pooKku HapooHux nicens, IOpiu Deduncokuii y ceoemy
00pobKy Mmae meopu Ol Cy4acHoi 6amdypu cono ma pso KOMRO3UYIU NiQ GNIUGOM
excnepumenmanvrHux meopis [llmokanxa..

Knrouoei cnosa: 6andypa, emicpayitinuii komnosumop, FO. Onitinux, B. Miwanos, 0. @eoun-
CoKU.

Baromy ponb y cBiTOBOMY YTBEpIKEHHI YKpaiHChKOI HAIlIOHAJTBHOI KyJIbTYPH
BiJlirpa€ My3W4YHA TBOPYICTh €MIrpamiiHUX KOMIIO3UTOPiB. KOMIO3UTOpCHKI HaaOaHHS
VKpaTHCBKOI Jiacliopy JOCHIIKYBAJIUCS B MpalsiX YHCICHHUX aBTOPIB, 30KpeMa
A. Myxu [5], B. Ayruak [2], I'. Kapace [4] Ta iHIHX. SICKpaBUM IPHKIATOM MHTII,
SKUI Ha Yy>XKHHI TBOPUTH YKPATHCBKY KyIbTypy € ocobucticts [Opis OmiiiHnka, B sKii
OpraHivHO MOEHABCS TAJIAHT KOMITO3UTOPA, MMiaHicTa, mejarora, My3uko3HaBIst. Koxxaui
IPOSIB IFOTO TAJAHTY CIPSIMOBAaHMN Ha YTBEPIPKEHHS IMIIKY YKpaiHCBKOI MY3UKH Y
KOHTEKCTI CBITOBOI KYJIBTYPH.

Hapomugcst HOpiit Omnittauk 1 rpynsast 1931 poky B TepHOmoni B poauHi BigoMoro
rpomazcekoro misraa Onekcu Omiitauka. [eprroro oro BunTenbKkoro Oyna Ipuna Kpux —
BHUJIaTHA YKpaiHChKa miaHicTKa 1 menaror. B 1944 pomi, poguna OniiiHUKIB Oyna 3my-
nieHa emirpysaru. [lepeOyBaroun B Tabopi juisa nepeceneHiiB y Himeyuunni, FOpiit Omiid-
HUK HaBYaBCs Yy BiIOMOTroO miaHicTa i megarora Pomana CaBuipkoro. 3ronoM, y basapii
ioro BuuteneM 0y ®@pani Baruep.

VY 1950 poui Omitinuku nepeixamu 1o CIIA, ne HOpiit TpogoBKHB CBOIO MY3HUYHY
ocBity. Y 1956 poui BiH 3akiHuuB (opTemiaHHui Bignin KiiBIeHACEKOro My3U4HOTO
incturyty (CHIA, xiac Aptypa Jleccepa), 3100yB cTyIiHb OakaiaBpa, a B 1959 poui —
Bijin mysukouorii B Ketic PesepB YHiBepcuteTi, e oTpuMaB cTymiHb Marictpa. CBoro
nenaroriuny misutbHICTh FO. OmiliHuk 37ikicHIoBaB y KimiBneHChKiH mkoii «CeTTIIMEHT»
(1956-59), My3suuHiit koncepsaropii Can-@paumucko (1960-67), KanidopHilickkomy
Vuisepcureti Cakpamenro (1985-87, 1990-93) [6].

Sk xomnozutop, FOpiit OnifHUK Mpaiioe y xKaHpax IHCTPYMEHTAIBHOI Ta BOKAJIb-
Hoi My3uku. TBopda cmiBmpans 3 BiJOMOO OaHIYPHCTKOIO, 3aCITy)KEHOIO apTHCTKOIO
VYkpainu Onbroro I'epacumenko-OnidHUK cripsMyBalla TBOPYY iHII[IaTHBY KOMITO3UTOPA
Ha CTBOPEHHs 0araTh0oX OPUTIHANBHUX KOMITO3UIIN st 6anmypu. [Ipem’epa ioro mep-
moro Amepukancbkoeo KOHIEPTY Ui OaHIypu 3 OopkecTpoM BimOymacs 3i «C’eppay —
cuMpoHIYHIM opkecTpoM y TpyaHi 1992 poky B KanigopHii. [IpoTsrom TpaBHs — 4epBHs
1995 poky #oro my3uka nyHaia Ha GectuBam «BipTyo3m» y JIbBoBi. Cepen TBOpiB OyB
TaKo)X HOBHW Ha TOW wac /[pyeuii kowyepm i OAHIypH 3 OPKECTPOM, NMPHUCBIYCHHUN
npyxuHi Oni. AMepuKaHChKa TpeM’epa TOTO TBOpY BimOymnacs B xoBTHI 1995 poky B
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Cakpamenro 3 «Kamenis» — CUM(GOHIYHUM OPKECTPOM 1 OTpHMalia BU3HAHHSA SK ITyO-
JiKH, Tak 1 KpUTuKiB. Lleit koHuept OyB BHKOHaHMI Takox y [omiByni cuMpoHIYHUM
opkectpoM «Bect TNomiBya» i3 comictkoro Onero ['epacumenko B 2004 poui. B 1996
MaecTpo 3BOHMMHUP ['auko, KepiBHUK CUMQOHIYHOTO opKecTpy «CakpamMeHTO», 3aMOB-
JIsi€ HOBUH KOHIIEPT A1 OaHIYpH 3 OPKECTPOM.

Y motomy 1997 poky npem’epa Yemeepmozo koHyepma 11t GaHIypH 3 OPKECTPOM
BinOynace B Oneci. Moro amepukanchka mpem’epa npo3Bydana B 6epes3ni 1998 poky B
Kanidopuii — 3 OnecbkuMm (pimapMOHIYHUM CHUM(DOHIYHAM OPKECTPOM Ta CONIICTKOIO
O6anmypuctkoro Onero ['epacumenko. 19 xoBTH 1999 poky «Tpunintvcokuil» KoHyepm
OyB BHKOHAHHWiA Ha CIEHI CTOJMYHOI OMEpH Yy BUKOHAHHI CHM(OHIYHOTO OpPKECTPY
orepHoi cTyaii HarionanpHOT My3ndHO1 akagemii Ykpainu im. 1. 1. HaiikoBcbkoro.

VY 1999 poui tpu GannypHi koHueptu FOpis OnifiHuKa 3amucaHo Ha KOMIAKT-IUCK
dipmoro YVO Productions 3 toto x comictkoro. Lle OyB mepinuii icTOpHYHUEA 3armuc
OaHIYypHUX KOHIEPTIB 3 CUMQOHIYHMM OpKecTpoM. [I’sTuil xonyepm nns OGaHmypw,
xopy Ta opkectpy Tucsauonimnuiti (2007, comictka — Onbra I'epacumenko), i llloctuit kow-
yepm mis 2-x 6anayp 3 opkectpoMm Aumughonnuii (2012, comictu — Tapac JlazypkeBud i
Ouner Co3zaHchkHit) Oy10 BUKOHAHO # 3anmcaHo y JIpBoBi mix opyznoro FOpis Jlymisa.

VY mucronani 2000 poky BinOymacs mpem’epa Qopmeniannoco kowyepma y JIbBOBI
3’ siHicTKOr0 Okcanoro Pamitoro (mupurent — naypear llleBueHkiBChKOl mpeMii, HapoI-
Hu#t aptuct Ykpaiau npod. KOpiit Jlymis). Llei koHIepT 3amucaHo Ha KOMIAKT-IUCKY 3
TOIO K COJIICTKOIO Ta BHIAHO aMepuKaHChkoro (ipmoro CRS Artists 8 2005 pori.

Y 2001 pori 4oTHpH KOHIEPTH JUIs OaHIypH 3 CUMQPOHIYHHM OPKECTPOM OyiH
omy6iikoBaHi BumaBHHITBOM TePyc y JIbBoBi. ¥V Bepecui 2003 poky, Tperiit Exso-
muyHuli KOHIEPT JUIs OaHAYpU Ta OPKECTPY BUKOHAHO Yy CBITOBIM IpeM’epi 3 BETUKHM
ycmixoM B M. Cakpamento (KamidopHis). Okcana I'epacumenko, sikiit neit TBip npucssi-
YeHH, Oylia COJNICTKOW 3 opkecTpoM Kawmenis mim opymoro FOmxkina Kacrinsiio.
VY xBitHI 2006 pOKy 1€l KOHIIEPT BUKOHAB /[eporcasruti Dininnincokuti Cumghoniunuii
Opxecmp y Manini, QUIIITIIHYA, 3 TOIO %K CONICTKOIO 1 qupureHToM. Y sk0BTHI 2010 poky
dinapmoniunnii opkectp M. Cakpamento, KamidopHis, BukonaB UerBepTuii KOHIEpT
g O6angypu 3 opkectpoM puninbcewvkuti (comictka Oubra I'epacumeHko-OMiMHUK,
nupureHT — Maiikin MopraH).

3apa3 noapyxoxks ONRHUKIB NpeACTaBIAIOTh YKpaiHy Ta ii iCTOpito, KyIbTypy i
MHCTENTBO y cepil KOHIIEPTIB-JICKIi B MyONiYHMX MIKOJIaX, YHIBEpCHUTETaX, MY3esX,
kosnemxax. FOpiit mpattoe mpodecopom Amepiken Pigep xonemky B MicTi CakpaMeHTO —
aAMiHiCTpaTuBHIM cromuui mTary Kamidophnis (Buknamae Kypcu Teopii My3HKH Ta
BBEJICHHS B MY3HKY), & TaKOX Ma€ MPUBATHY MY3HYHY CTYAII0 MO Kiacy (opremiaHo.
Kpim TBOpHOi Ta megaroriynoi mpaii, KOpili Bese akTHBHY TPOMaJICEKY JisUTbHICTh. Bin
€ OJHUM 13 3acHOBHHUKIB ToBapucTBa 30epekeHHS yKpaiHCcbkoi cnaaniuau ITiBHIYHOT
KamigopHii Ta Ykpaincekoro akagaeMigyHoro Topapucta KamidopHii, a Takox € 4ieHOM
IctopuuHnoro pagHoro koMitery npu KamidopHilicbkoMy aenapTaMeHTi OCBITH.

Y 1999 porii 32 0cOOMCTHI BHECOK B YKPATHChKY KYJIBTYpPY 1 MOMYyJspHU3AliI0 yKpa-
fHCBKOT My3uKH y cBiTi FOpiit OmiliHuk 6yB Haropomxkenuii IlouecHoro rpamororo Kaoi-
HeTy MiHicTpiB Ykpaiam, a y 2008 porri 3a BaroMuii BHECOK Ta MOIYJISAPH3AIIO iCTO-
PUYHHX Ta Cy4acHUX HaJl0aHb YKpaiHH y CBITI OyB BII3HAUCHUHA OPJICHOM «3a 3aCITyTH»
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II crynens. ¥ 2011 poui Oy Haropomxenuii [louecHoro Bimsnakoro III crymens
MiHicTepcTBa 3aKOPAOHHUX CIpaB YKpaiHW 3a 3HAYHUHA OCOOMCTHIA BHECOK y 30epe-
JKEHHS 1 PO3BUTOK YKPAiHCHKOTO MY3WYHOTO MHCTEITBA, 3MIITHEHHS YKpaiHChKO-aMe-
PHMKaHCHKUX BiJIHOCHH, YTBEP/PKSHHS IMO3UTHBHOTO iIMi/PKy YKpaiHU y CBiTi Ta 3 Haroau
80-piuus Bif JHS HAPOHKECHHS.

3a iHIIaTUBH KOMIIO3UTOpA MPOBOJSATHCS JIEKIIHHI KypcH 3 icTOpil yKpaiHChKOI
KyJBTYpH B IIKOJIAX, KOJNEIKaxX, yHiBepcuteTax. H0. OMHUK € aKTHBHUM IPOMaJICEKUM
nistaem, ouonroe ToBapuctso 30epexxenns Ykpaincekoi Cnammmau [TiBHiuHOT Kanidop-
Hil. Y 1983 poui BiH o(iliifHO 3apeecTpyBaB TOBapHCTBO 1 OyB HOT'0 TOJIOBOIO MPOTATOM
HEepIIUX IT’SITH POKiB. 3rofioM OyB 3HOBY OOpaHHWil TOJOBOK TOBApUCTBA | BUKOHYE Ili
000B’s13kM ocTaHHI 14 pokiB. OpraHizaiis po3noynHaiach, koiu B CakpaMeHTO OyJio
MEHIIIe COTHI YKpaiHIliB. YJCHH TOBapHCTBA MEPEBAKHO HAJIEKATh JIO MICIIEBOI yKpa-
THCBKOT TPEKO-KaTONUILKOT IepKBHU cBAToro AHApis [lepBo3BanHoro. HeBenuka, xo4a i
aKTHBHA mapadis MEepKBU MOCTIHHO OPraHi30BYe CBITKOBI 3aXOIM Ta IPOIATye YKpa-
THCBKY KYJIBTYpY B aMepUKaHCbKOMY cepenoBuli. 3a cioBamu FOpisa OmiliHuKa «B Hac,
YKpaiHIiB, € YHIKaJbHUN MY3UYHUI IHCTPYMEHT, SIKOTO HE MAa€ >KOJHA IHIIA HAaIifl.
Hapasi GaHgypHEe MHCTEITBO HE Ma€ HAJICKHOI yBard i MIATPUMKH Ha JEpKaBHOMY, i
HaBITh Ha aKaJIeMIYHOMY piBHI. € Iy)Ke Mallo JIFoJIeH, sKi IepeKOHaHi, III0 MA MOXEMO
JIOBECTH Haly OaHAypy JO CBITOBOTO piBHS. OJHMM CJIOBOM, MH IIe HE MO30YIHCS
MOYYTTsI MEHIIIOBAPTOCTI. B MeHe CKITamucs CpusATIUBI YMOBH JIJIsl IUCAHHS OaHAypHOT
My3ukd. S xuBy B poamHi Bacuns SIBtyxoBmuua ['epacumMenka — TBOPIS HOBITHIX KOH-
HEepTHUX OaHIyp 1 BHHAXiTHHKA HOBOI CUCTEMH MEPEMHKAYIB; JIOJWHHU, SIKA HIKOIU HE
nepecTae JaymMaTd Haj crnocobaMu BIOCKOHAJICHHS OaHaypw... S Timrycs, 1o € Bke
0araTo KOMIIO3UTOPIB, K1 MUAIIYTh COJIBHI a00 i aHcamMOJIeBl TBOPH JUTsl OaHIypH, 1 Hall
HAIlIOHAJIBHUI IHCTPYMEHT KPOK 32 KPOKOM pyXaeThes Briepea. OnHaue, yBary CBITOBUX
JUPUTEHTIB 1 MY3HWKOJIOTIB OaHaypa MPUBEPTAE JIUIIE TOJI, KOJH BUXOAUTH 1032 MEXI
HApOAHOI 1 COJIbHOT JiTepaTypH.

€ cBITOBI a00 aMEpPHKAHCHKI JUPUTCHTH, SIKi BK€ MM MEBHUN JOCBiJ POOOTH 3
banmyporo. Cepen nHux — MOmxkin Kacrinbito, Maiikn Mopran, Hen BamOypH, ['enk
Kinr, T'ob6apt Epn i 3Bonumup I'aduko. Mixk ykpaiHcbkuMu aupureHTamu 1ie — HOpiit
JIymie i Cepriit bypko. € mie TOOJUHOKI MY3WKAaHTH B YKpaiHi, SKi MPOTUPUTYBAIH
O6arnypuuii Konnepr Mukonu [Ipemiiorn, i MOXe e SIKICh KOHIIEPTH, TPO SKi s HE
3Ha10. S Bipro, IO Ie € JAopora JI0 CBITOBOI MY3HKH i CBiTOBOI myOuikm» [9]. TBopuicTh
IOpis OmiiiHrKa Mae 6araTo HOBHMX MPHUXMJILHUKIB 1| BAKOHABIIIB K B YKpaiHi Tak i 3a ii
MEKaMH.

Bimomuii Ha ChOTOIHI MTPEICTABHUK CYYaCHUX KOMIIO3UTOPIB YKPaiHCHKOT IiaciopH
1 BOJHOYAC BHKOHABIIEM BJACHHUX TBOPIB € OaHmypuct Bikrop Mimanos. Haponuses
4 xeitHst 1960 poky B Cinnel, (ABctpanis). Bunscs xomnosuuii y CigHeiicbkomy yHi-
BepcuTeTi y knaci Bincona Esanca, B [lerepa Ckynmxoprie Ta y MupocnaBa Ckopuka B
VYkpaini. Ha ceoronHi nuie Mano, 60 HeMae BUKOHABIIIB, TOMY caM 0araTo KOHIIEPTYE
IO CBITY, MPONAryl04Yn yKpaiHCHKWN HAIllOHAIBHUN IHCTPYMEHT. 3poOuB Oarato oOpo-
00K HapOIHUX MEJIOIH MiCEHb 1 TAaHIIB, eCTpaTHUX Menoiin. HuMm HamicaHo psim coib-
HUX IHCTPyMEHTaJIBHUX TBODIB s Ganmypu: «BecusHa micHs» (1977), «YkpaiHcbka
parcomis» (1981), «Kpumceka ¢anrazisy (1983), 24 etroau uist 6aHIypH XapKiBCHKOTO



42 YKPAIHCbKA MY3UKA 2016/2 (20)

tuny (1984), «Kapmarceka parmconis» (1988), «Pizmesna dantazis» (1991), «baxun-
capaiicekuii honTan» (1998), Bapianii Ha Hapoaui menoxnii («B3ss 6u s 6anmypy», «Oi
He xomu ['puiion, «Waltzing Matilday, «Greensleevesy, «[ aitmyk»), a Takox Koxyepm
onst bandypu B 3-x dacturax (1998). Sk Bxke BUIHO HABITH 3 NIEPETiKy TBOPIB, BCi BOHU
IPYHTYIOThCS Ha (DOJILKIIOPHOMY MaTepiaii, nepeAdadaroTh BUTBHY IMIPOBI3aIliiiHy
¢dbopMy BUKIAIy, PO3paxoOBaHi HAa ONMAHYBAHHS TPAJAWIIHAMH JaBHIMH OaHIypHHMHU
npuiioMaMu TpH (aprepKiaTo, TPEMOJI0, TPEMOJISIHIO, ITICAaHI0 TOIIO).

IOpiit @enuHCHKHI — KOMITO3UTOP, 3aMAETHCS YKPATHCHKOIO KOO3apChKOIO TPAIH-
1i€ro (cIiBae TpaAUIiHHUN K0O3apChKUI pernepTyap), MalicTep My3UYHUX IHCTPYMEHTIB,
3BYKOpEXucep, akTuBicT. Bin HapomuBcs B 1975 pomi y wmicri IliBHiuna Kaposmina
(CIIIA), 6aThKO aHTJIOMOBHHI aMEpHUKaHeIb i3 HIMEUbKHM, IpITaHIACHKAM KOPIHHSM,
MaTH ykpaiHka. Mama mana (OHOTEKY, Je BiH 3HAWIIOB MOBOEHHHHA 3aIlUC BHCTYILY
KaIel YKpalHChKUX OaHIYPHCTIB. 3T0IOM BiH MMO3HAHOMUBCS 3 JIFOJBMU 3 Ii€1 KaIeIH,
30kpema, 3 HOmianom Kurtactum. HaBuaBcs rpu Ha dopremiano y I'enpi Jlockiii Ta Ha
O6annypi y FOmiana Kuracroro. FOnian — rojoBHUI HaIa 0K Tiel Kaneiu, BiH BOJIOJIB
31HBKIBCBKUM CIIOCOOOM TPH Ha CTapOCBITCHKIN OaHIypi. DeNMHCHKHI J1Ba POKH TPOKUB
y Heto-Mopky. Tam BiH 3po3yMiB, 1m0 y miacropi He MOXIMBO GyTH IpodeciitHim
KoO3apeM, JuIs oo Tpeba mparoBaté B YKpaiHi i y 1998 porii 3BaxuBcs Ha BaXIIHBHIA
KPOK — MicIist 23 poKiB MpoXXUBaHHS y AMepHIli nepeixaB YKpainu.

[Ticnst ciBnpani 3 ancamb6nem «[aiimamakny FOpiii opraHizyBaB aHcaMOJIb yYKpaiH-
CBKO{ CTApOBMHHOI MY3WKH «XOped KO3ambKHi», IO 3i0paii My3WKaHTIB — (DOJBK-
JIOPUCTIB, SIKI HE JMIIE BOJOJUIA CY9aCHUMH IHCTPYMEHTaMH, a W JOCITIKYBajH
eTHIYHY KynbTypy. Cepen Hux 0yB Tapac KomnaniueHko, sikuii criouatky 0yB mist FOpist
HACTABHUKOM, a 3TOJIOM CTaB i koierorw. Y «Xopei Ko3alpbKii» BOHUA BHPIIIIN TIpa-
IOBaTH 0€3 eJIeKTPUYHUX IHCTPYMEHTIB, X04a EKCIICPUMEHTH 3 MaTepiajaoM codi J03B0-
JISI0Th. B TIPOEKTI My3WKaHTIB — 3pOOUTH Kameny OaHIypUCTIB 3 Pi3HUX MICT, sIKi rpaTu-
MyTh Ha Pi3HUX KOO3apChKUX iHCTpyMeHTax: TopOaH, MaHChka OaHIypa, Bepecalichka
K003a, crapocBiTchka OaHmaypa. IOpiit dennHchkuil 3HaimoB cBoe Micie B «KobO3ap
linenii» (Kobzarskyj Llex). Kobzapcekuit Llex — me rpyma KymbTypHOI MOJOML, IO
3ibpanacst HaBkojo ['eopris TkadeHka, sIKMU BiTHOBIIIOE K0O3apChKi Tpaauiii B YKpaiHi
3 kiHs 70-x pokiB XX cromitrs. [licns cmepti TkaueHka K0O3apChKHM 1IEX OYOJIMB
Muxkoina bynauk, motim Mukosa ToBkaiino, Tenep TpeTe MOKOIIHHS HOTO YYHIB BCE IIIe
poOUTH CBOT BIIACHI IHCTPYMEHTH, BUKOHYIOUHM iCTOpHUYHI emnivHi micHi. PoboTa kob63ap-
CBKOTO IIeXy Telep IMOJISTae He JIMIIE B PEKOHCTPYKINi perepTyapy KoO3apis, a U y
BiJJPOJUKEHHI TPAIUIIHOIO IHCTPYMEHTApIl0: MaHChKa OaHaypa, TopOaH, Bepecaiicbka
K003a, K003apceKka OaHmypa, JTipa, MamMaiBCchKa K003a, Ta iH. KoMImo3uTopchka TBOPUIiCTh
DenMHCHKOTO HA ChOTOJ/IHI HEBEIIMKA, alle Y CBOEMY JOPOOKY BiH Mae: Cy4acHi KOMIIO-
3umii JuIsi OaHAypHU COJIO, TBOPH HAITMCAHI IMiJl BIUIMBOM EKCIIEPUMEHTAILHUX TBOPIB
3inoBig IlITokanka, GppaHIly3pKOT0 IMIIPECIOHI3MY Ta HAPOJAHUX TAHIIOBAILHUX PUTMIB,
CKCIIEPUMEHTAIbHI KOMIIO3UIIii Jutst Tpio GanmypucTis [8].

TakuM 9uHOM, HaTOAHHS KOMIIO3UTOPIB €MICPAHTIB € HEOLIHCHHE, IIKO/A, IO M-
HaMIKy PO3BUTKY 3a0€3MEYyIOTh JIMIIEC CHTY3iaCTH — MPEACTABHHKH CTAPIIOrO IOKO-
ninHs. [IpoTe, B OCTaHHI POKH, HAMITHJIACh MO3UTHBHA TEHACHINSA B PAAaX MOJIOJOTO
MTOKOJIIHHSI, SIK1 YCIIIIHO BUBYAIOTH CIIEIU(IKy IHCTPYMEHTY, penepTyap Ta iH. Bee 11e B
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MaiOyTHBOMY CIPHUSTHME 30€PEKEHHIO HAI[IOHAIBHUX TPAJIUI Ta BIOCKOHAICHHIO
TPaIUIIHHKUX KAHPIB, X MOAUPIKAIiIO0, IOMIYK Pi3HUX (OPM CHHTE3Y 3 iIHHOBAIlIHHUMH
3acazlaM¥ CydacHOI akaaeMiuHoi TBopuocTi. Ha choromui moemaHaHHs cHMQOHI30BaHOI
(oNBKIOpHOT iHTOHAWIi 3 11 MEPBHHHUM TPAJMIIHHUM BHSBOM CIIPHSE XYHOKHBOMY
3pOCTAHHIO BUKOHABILIB, AKTUBI3y€ KOHLEPTHY MPAKTUKY, PO3LIUPIOE MEX1 CHIBIpaLi
YKpaiHChKHX OaHTYypHUCTIB Yy CBITI.

Iryna Druzhga-Riznik. The article reveals the life and career of the modern Ukrainian
emigration of composers, creating a concert repertoire for bandura, contribute to the
development of bandura playing — Y. Olijnyk, V. Mishalov, Y. Fedynskyi, analyzes their
musical and social activities. In the creative personality of Y. Olijnyk organically combined
the talents of composer, pianist, teacher and musicologist. He works in the genres of
instrumental and vocal music, Victor Mishalov is the author of compositions for bandura
solo, ensembles of small forms and arrangements of folk songs, Yuri Fedynskyi to its credit
has pieces for a contemporary bandura solo and a number of compositions influenced by
experimental works. Shtokalko.

Significant role in the global consolidation of Ukrainian national culture plays a musical
performance of talented composers. Ukrainian musical culture was creating not only during
the twentieth century on our motherland, but also far, far away from it. If difficult social and
cultural processes in Ukraine didn’t allow getting to know and study scientifically the
cultural processes in the diaspora, so modern development of our society correspond to it.
Learning the history of Ukrainian’s music has got for an object formulate the whole picture
of Ukrainian and cultural space. In spite of this, it simply cannot be of full value without
enormous acquisition to the flatness of the musical culture Ukrainian diaspora of the
twentieth century. Music was, is and will be the biggest inspiration not only for composers,
whom | am writing about in this article, but I consider music to be the greatest art in our life.
The creators never limited to national frames, striking illustration of this — Ukrainian music,
antique and modern one. Very important line in full value of definite culture is reception of
the inner world of other nationalities, wide and success improvisation their pectoral and plot
themes, some specific melos, finding in them something common, eternal and different. Yurij
Olijnyk is one of the representatives, who combines pianist talents, composer, teacher and
musicologist. Every single display of his talent is directed to establishment images of the
Ukrainian music in the context of the world culture. As a composer, Yirij Olijnyk works in
the genres of instrumental and vocalic music. Creative cooperation with a famous bandura
player, Merited Artist of Ukraine Olha Herasymenko-Olijnyk, directed composer’s initiative
to make a lot of different original compositions for bandura. These concerts had a great
success and were performed with different symphony orchestra. As a musicologist, he
studied the origins of Ukrainian culture, to understand all the cultural processes of Eastern
Europe. Initiated by Yurij Olijnyk were held lectures on the history of Ukrainian culture at
schools, colleges and universities. In addition to creative and pedagogical work, Y. Olijnyk is
an active public personality, who is also the head the Ukrainian Heritage Club of Northern
California. One of the representatives of modern composers in Ukrainian diaspora and at
the same time a performer of his own works, is a bandura player — Victor Mishalov. By the
occupation, Mishalov is a musicologist. He gathers different kinds of materials in libraries
and archives which connects with the history and performing on bandura, which were
published in many countries, who knows and understands deeply the style of performance of
famous bandura-players. Victor is a serious student of folklore-collector of Ukrainian songs.
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In addition, he plays almost in all the instruments, such as torbana, tsutra, tsymbaly, gysli,
volon, floyari, dydi, trembiti, sopilka, cosak pipe, syrma. The basic method of his school is
creative heritage of Hnat Khotkevich. Mishalov knows and supports the work of the founder
of Kyiv choir Vasyl Yemets, Leonid Haidamaka, Michael Kravchenko, Hrigoriy Kytastiy and
lots of others. Victor produced some recording places. He has many concerts in different
countries, but most of his time, Mr. Mishalov spends in Ukraine, where he organizes benefit
concerts for the cultural Fund. His works are for bandura-solo, small forms ensembles and
edited versions of folk songs. The Queen of Holland was impressed by his instrument and the
manner of playing. She accepted our bandura-player in the Palace of Amsterdam, had a talk
with him and finally bought two record disks of the performer. Unfortunately, nowadays he
doesn’t have enough time to create something new, but he always finds me time for the
youngest generation. He has his own school in Sydney, to glorify Ukrainian national
instrument — bandura. One more representative of new generation composers is Yurij
Fedynskyi. Yurij repairs young Ukrainian musical instruments for playing like veresaiva
kobza, Cossack bandura, landlord's bandura, lyre, mamaivska kobza, turban and psaltery.
He tries to breathe new life into old traditions- dums and historical songs. Y. Fedynskyi
made some composition for modern bandura-solo. He is fond of performing dumas. His own
thought — Ukraine has to show Europe the real future. Because the unique form of folk
creation — a ballad or they call it “duma’ still exists in Ukraine. If to compare to Germany,
who had lost it, our country survived in the cultural sphere. These musical compositions
were created under the influence of Zinovij Shtokalko experimental works, French impres-
sionism and folk dance rhythms. The experimental compositions for modern bandura trio.
Therefore, for professional artists, who live abroad to promote Ukrainian art, rooted in the
tradition of ethnic culture is the only way ethnic self-identification.

Key words: bandura, emigration composer, Y. Olijnyk, V. Mishalov, Y. Fedynskyi.
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