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MUCTENTBO IMITPOBI3YBATHU

Posensioaemoca mysuuna imnposizayis sk yHisepcanvHa moéd.  Jlocaiodcyromsbcs OCHOGHI
acnexmu ma ocooIUeOCmi Mucmeymea IMnposizayii  my3uyi. AHanizyromucsi OCHOBHI CKIA008I,
Memoou ma HCMpYMeHmU 0Xca3060i IMNposizayii, po3KPUSaIOmMuCcsi OCHOBHI idel KoHyenyil
nobyo0o8u coo ma OCHOBHI NPULIOMU, 3 OONOMO20I0 SIKUX MBOPUMbCS MOBA IMAPOBI3alYil.

Knrouogi cnosa: odicas, imnposizayis, My3uuna Moed, 0icazose CoJo.

Immpogi3arrist 3aBxau Oyia i € BUIIOK MipOK0 CBOOOIH, HAHBHUIIMM CTYIIEHEM BOJIO-
JiHHS OyIb-SIKMM peMeciioM. IMmpoBi3amis — e mpaBo BUOOPY, 1 BHOIp Iel 3aBIKIU IIH-
POKHUIA, 3aJICKHUTH BiJ] CMaKy, HACTPOIO, BITUYTTIB, IyXOBHOT'O CTaHY, a Pe3yJbTaT IIOBHHEH
Bpa)KaTH CBOEK) OPHUTIHAIBHICTIO Ta IHIUBIAyanbHICTIO. OCOOIMBE 3HAUCHHS 1€ TOHSATTS
Mae y my3uii. CaMe B ka3l IMITPOBI3aIlisl OTpUMaia CBOE HAMOUIBIIIE BTUICHHS, CKIIaIae
HOro CYyTHICTB, TOMY IIIO € OCHOBHUM IIPHHITUIIOM ITi€i My3uKH. «/[)ka30Ba My3HKa CHIIbHA
crpaBxHIM MOMeHTOM. Hemae Hisikoro crienapiro. Lle miamor. Pimmenns mpo te, skuMu
eMOLISIMH TIOUTUTHCS 31 CITyXa4aMH, My3UKaHTH OepyTbh 32 YaCTKH CeKYH/H Ha ITiJICTaBi
TOr'0, IO BITIYBAIOTh MPSIMO 3apa3y», — CTBEP/KYBaB aMepUKaHChKI Tpybad BinTon Map-
caitic. MaOyTh TOMY, Oy Iy4d OJTHUM 3 HAHMOJIOIINX BHU/IIB My3UYHOT'O MUCTETBA, 32 70—
80 pokiB BiacHe ka3 3a3HaB HaOUIBIIIOr0 PO3BUTKY, YBIOpaB B ceOe HAPOAHY, KIIACHYHY
Ta Cy4acHy MY3UKYy. Sk BBaxkae ameprKaHChkuii cakcoonicT ConHi Portin3 « ka3 — Takuit
BHJ] My3HKH, SIKHI MOXe yBIOpaTu B cebe 0ararto i mpy bOMY 3aJIHIIATHCS JXKA30M.

Binrax, MeToI0 cTaTTi € aHaI3 My3U4YHOI IMITpOBi3allii sIK yHiBepCcaIbHOI MOBH, aHa-
mi3 i cknagoBux (popMa, MEIIOIisl, TAPMOHIs, PUTM), OKPEMHX i/Iei TOOYIOBH Ta KOH-
HEMNIii coo.

BMiHHS iMITPOBi3yBaTH, PiBEHb, SIKICTh Ta iJes IMIPOBi3allii BU3HAYAETHCS B MEPILY
4epry IpUpOTHIUMHE 3MI0HOCTSAMU 1 3BHYAIHO XK, BOJOIIHHSM 3ac00aMH, SIKi T03BOJISIOTh
3pobutH 11e MaiictepHo. [Jo mpupoaHuX 3MI0HOCTE MOXKHA BiTHECTH BPOIXKCHY YSBY,
(aHTa3it0, YyTIUBICTh, IHTEICKT, BAXIIMBUM € TpodeciiiHe BOMOIIHHS TAKUMU CIEMEH-
TaMH MY3HYHOI MOBH, SIK TAPMOHISI, MENIOJIisI, PUTM, aKopaH, hpa3yBaHHs, Tay3H, JaIy,
BOJIOAIHHS TEXHIKOIO T'pd HA MY3WYHUX IHCTpyMeHTaX. [HCTpyMeHTaMM iMIIpoBi3arlii
MOXYTh OYTH SIK BUTOHYEHA TEXHIKa I'PH HA IHCTPYMEHTAX, TaK i JOBTi HOTH Ta May3H.
OcraHHI MarOTh HAJA3BUYAWHY MaridyHy CHIy. BMIHHS KOPUCTYBAaTHCh IIUMHU 33aco0aMu
MPaBUIIBHO, IIKABO MAOTh OAXKaHUI Pe3yabTaT- HAPOIKY€ETHCS CIIPABKHS MYy3HKa.

SIKIIo CXHMIIBHICT A0 IMIpOBi3allii HAM Ja€ MpUpoJa 1 MU HPOTITOM KHTTS PO3-
BHBAa€EMO 200 HEXTYEMO HEIO, 3aJISKHO BiJl CIOCOOY Ta YMOB HTTS, OTOYCHHS, TO HPO-
(eciiiny ocBiTy He0OXiTHO 3100yBaTH i BIOCKOHAMOBAaTH. MOKHA 3irpaTi 01103, KOpHUC-
TYIOUYHCh OJIHI€I0 NCHTATOHIKOI, MOXKHA BHKOPHCTOBYBATH 0araTto najiB, oOirpyrodn
aKOp/IU, 8 MOXKHA 3irpaTy HOro 1o HeaKopJ0BUX (3a00pOHEHUX ) HOTAaX, OJHAK 0QOPMHUTH
X [iKaBO, PUTMIYHO, APTUKYJISMIMHO. .. 1 BUAJE TPH Pi3HUX 32 EMOLISIMH Ta HACTPOEM
Omro3u, TpH pi3HI eMouiiHi ctanu. Lle i € iMmpoBi3ais, 1e i € mKa3. «Y 4OMy IMOJSrae
TOJIOBHA BIIMIHHICT M)XK KIIACHYHOIO MY3HKOIO 1 JDKa30M? — 3alUTYBaB aMEPUKAHCHKHI
KOMITO3HUTOp, IUPUTEHT Ta miaHicT Auape [IpeBeH. — Y Kiacu4Hill My3uIli My3WIHHHN TBIp
BaXKJIUBIIIKHI, HI’K 1Or0 BUKOHAHHS, a B JKa31 HABIAKI.

Mys3uka iMpoBizailii Mae cBOrO (popMy, 3aBepIieHicTh. ko ¢popma BiACyTHs, IMITpo-
Bi3allisl IEPETBOPIOETHCS B a0CTPaKIIito Ta xaoc. DopMa — 11 MPHHITHT TO0YI0BH My3HYIHOTO
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TBOPY 4H IMITPOBI3aIlil, IIe CKEJIET, 0 Ha/Ia€ BUPA3HOCTI Ta oOpazHocTi My3uli. [lommu-
peHi pi3HI BHIM NpOCTOi Ta CKIagHOI ()OPMU, IPHHIMIKM KIACHYHUX (GOpM (COHATHE
anerpo, poHio Ta iH.) [ns i HamoBHEHHS iCHYIOTh TaKi 3acO0H:

* Menopuist — My3W4YHHIA 3BOPOT, 1110 Ma€ 3aKiHUeHy MYy3H4HY TyMKy. Po3BUTOK Menozii
SK TIPaBHJIO XBUIIenoniOHMH. Lle mposiBiseThes B YepryBaHHI 3BYKIB, SKi HIyTh modep-
rOBO BBEPX Ta BHH3 i CKIAJalOTh OfHE Iine. Pyxu BBepx BimoOpa)aloTh eMOLiiHMIt
MiHOM, a BHU3-€MOIIIMHIHA CIIaj], SIKi B CBOIO YepPry MiAMOPIIKOBYIOTHCS OHIN BEPIIUHI-
KyapMiHanii. KynaeMiHaiis Moxe OyTH B pi3HHX MICIISIX, 3JI€KHO BiJ] CIOKETHOTO 3MICTy
(Ha o4aTKy, BCcepeauHi a0o B KiHIi). [HKoIHM Menmois mpoTikae 6e3 miAioMIB Ta CIaiB,
€ ofiHOIIIaHoBOI0. KokHa Meozis-pe3ysbTaT pO3BUTKY OCHOBHUX TEMATHYHHX 3€PEH-MOTH-
BiB. MOTHBY 4H (pas3u, 0 MAIOTh OCHOBHUI MY3MYHHH 3MicCT, Half4acTile po3MilleHi
Ha I104aTKy My3W4HOro TBopy. HacTymHi MOTHBY 4 (pa3y BHHUKAIOTh Ha 0231 OCHOBHHX
3a JIOIIOMOTOI0 ITOBTOPHOCTI, KOHTpacTy. Bci 3Byku Menonil AiisThCcs Ha ONOpHI Ta He-
ornopHi. OTIOpHI HOTH € CKEJIEeTOM MeNOAii, BUPaXKal0Th OCHOBHY MY3HUHY IYMKY, MK
HUMH 3HaXoJiThCcs He omnopHi HoTH. 11[06 Mernoxis Mama 3aBeplieHicTb, BOHa 3aKiH-
9y€eThCS MOTHBOM, SIKMIl BTUIIOE OCHOBHHMI MY3WYHMH 3MicT. Halfuacrime 3akiHuyeThCs
TOHIKOIO, Ta MO)ke OyTH B MeXaX JBOX OKTaB, 3aJIeKHO Bix imei. Po3BuBaTn Menoniro
MO)KHa TapMOHIYHO, 00Irparodn akopAu Ta iX albTepallii Ta MeJIOIUYHO, TPAlodd MeJo-
Iif0, PO3BUBAIOYM Ta BHUIO03MiHIOIOUM ii. MatictpoM 1poro mpuiiomy OyB 1. C. Bax. Yci
BEJIMKI KOMITO3UTOPY OyJIH NMPEKpaCHUMH METOANCTAMH 1 ITOB’SI3yBaJli CBOIO TBOPUICTh
3 HApOJHOIO MTicHer0. J[)ka3oBa KyJIbTypa, 1[0 BUHUKJIA Ha OCHOBI 3JIUTTS Pi3HUX KYJIBTYP
Ta IMITpoBi3allii Tex Jy>ke TICHO 1OB’s3aHa 3 HAPOIHOI0 My3nKkoto. Ha ocHOBI 110r0 BH-
HUKJIM TaKi HOHSATTS, SIK aMEPUKaHCHKHH, €BPOIIEHCHKNH, CKAaHANHABCHKUN JIKas3.

* [apMoHis — Hayka Npo akopad, iXx OyJOBY Ta polib, B3aEMOAII0 Ta 3B'I30K 3
Menozi€ro. ICHyrfoTh MaXkopHa, MiHOpHA, IOMiHAHTOBA IpyIia aKOpAiB, aKOPIH 301IbIIeH]
Ta 3MeHIIeHi. KokHa 3 uX rpym Mae CBO€ XapaKkTepHe 3BYy4aHHs, poiib Ta GyHKIi0. [
KOXHOT'O 3 aKOP/IiB iCHY€ TpyTa Jia/iB (10HIHCHKUHA, NOPIHCHKUIA, (piTifichKui, I IHCHKAH,
MIKCONIiIIICEKUH, €0NIHCHKIIA, TOKPIACHKIIA) Ta IEHTATOHIK, IO 1I€aTbHO MiAXOAATH IS
00irpyBaHHs IIbOTO aKOPY 1 AAIOTh Pi3HUH KOJOPHUT 3BYYaHHS. 3aBJSAKH OpHTiHAJBHIH
rapMoHi3anii oZHa 1 Ta >k MeJIozIis MOXKe 3BydaTH 110 pisHOMY. Tak camo opopmileHa no-
PI3HOMY PUTMIYHO MENOJIisi MOXKEe MaTH pi3He 00IIyYsl.

* Put™ — 11e oopmIieHHs My3HKH B 4aci. B My3H1li BHKOPHCTOBY€EThCS TaKe MOHATTS,
SIK METPO-PUTM, Ma€ BUPaXKaJIbHI Ta MOXKIIMBOCTI, SIKi ITOB’sI3aHI 3 0COOJIMBOCTSMH HAIIIOTO
OpraHi3My Ta pyIIiHHUMHE MPOIIECAaMH B TIPHPOAi. ICHYIOTH CHUTBHI Ta ciadi JoIi MeTpo-

PHTMY, IO YTBOPIOIOTH Pi3HI po3Mipu. TpakTyBaTHCh MOl MOKE B IIPOCTHX PO3Mipax
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BAHOIO, B PO3MIPI =, <. A XTOCBH PO3MOBIISIE TOBLITBHO, 32IyMJIMBO, B PO3MIpi 25 B pur-
MIYHOMY PO3BUTKY 3BYKY BXIIMBE 3HAUCHHS Ma€ TEMII, [0 BKa3y€ Ha TOUYHY TPHBAIICTh
3ByKiB. Hanpukiiaj 3By4aHHs oJiHOT yeTBepTi B Temiti Andante nopiBHroBatume 76 yaapis
3a XBUIHHY, a B Temmi Allegro — 152 yaapu. 3 1onoMoror ux mo3HaueHb nepeaaroThCs
XYIOKHI HaMIpU KOMIIO3UTOpA.
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* Conmbdemxio (PO3BUTOK CIYXY), SIEMEHTapHA TEOPisk My3UKHU (BUYCHHS PO My3HY-
Hy OynOBY), OMi()OHIs (BUBYA€E TEXHIKY OaraToroioccs) — me npeaMeTH, BUBYCHHS KX
JIOTIOMAra€ MIBHIIIIE, TTUOMIE 1 TOBHIIIE 3pO3yMITH CYTh IMITPOBI3aIlii.

OTxe, My3HKa € yHiBepcaJlbHOIO MOBOIO. Hero MoxkHa nepenaTv pi3Hi emouii: 1r000B,
XBHIJIIOBaHHS, PaJIiCTh, CMYTOK, IIACTS. .. My3n4Ha iMIpoBi3allis poOUTH I1e HAIEBHO HAaii-
JIOCKOHAJIIe Ta Haiipi3HOMaHiTHiIe. | /U1 bOoro iCHYIOTh IIEBHI 3ac00U Ta MpUiloMH,
pi3Hi KoHIenil mo0ya0Bu coi0. Ock NesiKi 3 MPUHOMIB TTOOYIOBH IKa30BOTO COJO:

1. 'pa nmiHii, a HE OKPEMUX HOT.

2. ®pasu noBUHHI OyTH TOB’s3aHI OHA 3 OJHOIO 32 JOMIOMOTOK PHTMIYHUX IaT-
TEpPHIB, CXOKUX KOHTYPIB Ta PUTMIB.

3. BukopucranHs TPpUHIIMITY: CTBOPSHHS HAIIPYTH 1 PO3B’SI3aHHS:

a) po3B’s3aHHS B OMOPHI HOTH, & Mi’K HUMH — CTBOPCHHS HAIIPYTH;

b) BukopuctaHHs ocoOnuBHX (pa3 (po3B’s3aHHA) 3 IMIPOBI3AMIMHUMA (parMeH-
TaMH 3 JJOIIOMOT' OF0 PUTMY 200 MeNoIii.

¢) 00IrpyBaHHS i7IeH IHIIMX COJIICTIB YU PUTM-CEKITii.

d) cTBOpEeHHS HANMPYTH 3 JOTIOMOT'OK0 JIMHAMIKH Ta TEMOPIB.

€) YepryBaHHs MPOCTUX Ta CKIATHHUX (pa3.

4. Ilepen TuM sIK TpaTH, YSBITH ppa3y, MOUyHTE pUTMIYHAN MATIOHOK, OCHOBHI HOTH,
TOJIOBHY HOTY, il HAIPSIMOK, THUII PUTMIYHOTO MAITFOHKY HAacTymHOI ¢pasu. KopucHo crmi-
BaTH (pasy il 9ac TPH.

5. Hackinmbkn 100Ope My3HKaHT 4ye, CIyXa€, HACTUILKU JIOOpe B3a€MOJIIE 3 THIIUMHU
MY3UKaHTaMH.

Ile npuitoMu Ta IHCTPYMEHTH, 3 IOIIOMOTOI0 SIKUX MOXKHA 30y/1yBaTH PKa30BE COJIO.
A KOHIIEMIIisA MOXKe OyTH PI3HOI0, 3AJICXKHO BiJl XapaKTepy, HACTPOIO Ta ifiei My3HUHOrO
TBOpy. IMmpoRi3amis Moke OyTH BHKOHAHA Ha TOJIOBHY TEMY, MEJOII0, MOXe OyTH
CaMOCTIHHOK OKPEMOIO YaCTHHOI, SIKa A€ PO3BUTOK MY3HIIi Ta MOXKE OYTH 3B’ A3YI0UO0I0
IMIIPOBI3aI[ifHOI0 YAaCTUHOI MK OCHOBHMMH TeMaMu. OTke, I JIUIIe OKpemi imel
o0y I0BH Ta KOHIIEMIIi1 coo. MOXKHa KOPUCTYBATHCh HUMH, & MOYKHA BUKOPHCTOBYBATH
CBOi. AJie TOJIOBHOIO PYIIIITHOIO CHIIOKO 3QJTAIIAE€THCS MY3UKAHT 1 BHOIP 32 HUM.

BHCHOBOK: Bcs CyTh IMITPOBI3allii B TOMY, IO 3aJIE)KHO BiJ HACTPOIO, BIIUYTTS,
HAaIlOBHEHOCTI, (hi3MYHOrO CTaHy BHKOHABIS IMITPOBI3allisi KOXXHOTO pa3y Moke OyTH
1HIIIOF0, Pi3HOIO. | 116l mpolec HeckiHdeHWH. My3ndHa iMIIpoBi3allis BimoOpakae mocTiii-
HUH pyX, EMOIIIi, 3MIiHH. .. a II€ 1 € KHUTTSA, PO3BUTOK, CBOJFOIIIS. IMITPOBI3aIlis — I1e BHIITHA,
MepeIOBUI CIIoci0 MHUCIICHHS, CB0001a. My3HKAHT, 3JaTHHH IMITPOBI3YBaTH 3aBXKIH Ma€
[IaHC HA 1HIUBIAYaIbHICTh, 3AaTHUH CKa3aTH OUIbIIIE, IIIKaBillle MOBOKO MY3HKH, BiUyBa€e
JKUTTSI TIIHOIIE Ta TOBHIMIe. SIK CKa3aB aMepHKaHChKUH MiaHicT XepOi XeHKOK: «y 31aT-
HOCTI TBOPUTH 1 HAIBHOCTI XYJIOXKHIX IMParHeHb € MiCisl, SKa BUXOAUTh JAJICKO 32 PAMKH
CTBOPEHHS MY3UKH 3apajid CAMOI MY3HUKHY.

1106 immpoBi3ailis Bpa3uia ciiyxaya, CTajia BUTBOPOM MUCTEITBA, My3UKaHT IOBUHEH
MAaTH [0 CKA3aTH 3aBISKH BHYTPIIIHIA TITHOWHI Ta )KUTTEBOMY JOCBITY. Moro PO3IOBIIH
MOBOIO MY3WKH TIOBUHHA OYTH I[IKaBOIO, 1HAWBITyaTbHOIO Ta IUPOXO, TOMI CITyXad i mapr-
HEpY Ha CIICHI MOBIPATH 1 3aX04yTh BECTH 3 HUM MYy3W4HMH miayor. Lle i € MucTenTBo
IMIIPOBI3yBAaTH.

Zakus lgor. The art of improvising.

Improvisation is the driving force of progress, the development of anything. Music is an
international language, and improvisation is the ability to talk interestin, beautifull. To speak the
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language of music interestingly, beautifully and individually, you need natural data and
possession of certain sciences, technologies and techniques. Recent research. An overview of
key concepts of technology and tools, as well as data analysis of human nature's abilities which
helps to master jazz improvisation. The purpose of the article is to analyze musical
improvisation as a universal language, its components, principles and methods on which it is
based, the disclosure of separate ideas of construction and concepts of solo.Improvisation is the
right to choose, and the choice is always wide, which depends on taste, mood and feelings. The
result must be impressive with its beauty, originality and individuality.

Improvisation in all ages was and is the highest degree of freedom, the highest degree of posses-
sion of any craft, the last step in various cultures. The art of improvising is relevant in military
affairs, in cooking, in carpentry, and of course in all kinds of art (literature, theater, cinema, pain-
ting, photography). In general, improvisation is the driving force of progress, the development
of anything. If folk musicians were not improvised, ethnic music would not have been so rich if
Mozart and Bach were not given this art - classical music would not become so versatile. Thanks
to improvisation, a music called jazz appeared. It is in jazz that improvisation has its greatest
incarnation and essence, because it is the basic principle of this music. Apparently, being one of
the youngest genres of music, in 70-80 years, jazz itself has undergone most of its development,
diversity, and prosperity; has absorbed folk, classical and contemporary music.

The ability to improvise, the level, quality, and the idea of improvisation are determined pri-
marily by natural abilities and, of course, by the possession of means that make it skillful. Natural
abilities can be attributed to us from the birth of imagination, fantasy, sensitivity, intelligence.
The reproduction of the best human abilities in music allows such means as: the science of
harmony, melody, rhythm, chords, phrasing, pauses, modes, possession of the technique of
playing musical instruments.

Music is a language, only international, and improvisation - the ability to talk interestingly,
beautifully, on different topics. Musical sentences are thoughts, phrases, words, notes, letters.
The child speaks first letters, then words, phrases, sentences ... and so learns to speak. The same
process takes place in music: notes, phrases, musical sentences, periods, works. You can further
explore chords, tunes, rhythm, musical form ... But it is not possible to learn to truly improvise,
if nature does not have the imagination, sensitivity, ability to imagine, feel in music color, form,
mood. And it's still hard to tell interestingly, without having your own experiences, mistakes,
victories, life experiences. Only the person who possesses all this spectrum of qualities can create
deep and convincing music, which makes us better. Instruments of improvisation can be both
sophisticated technique of playing on instruments, and long notes and pauses. The latter have an
extraordinary magic power.

The whole essence of improvisation is that depending on mood, feeling, fullness, the physical
condition of the performer, improvisation can be different at any one time. And this process is
endless. Nothing is in place. Musical improvisation reflects the constant movement, emotions,
changes ... and this is life, development, evolution. Improvisation is a higher, advanced way of
thinking, freedom. A musician who is able to improvise always has a chance for individuality,
can say more, is more interesting in the language of music, feels life deeper and more fully.

Key words: jazz, improvisation.
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