Myszuxoznasuuii ynieepcym. 2019. Bunyck 45

different nature, namely, personal and professional factors. But all these
considerations were aimed at overcoming the stereotypical views of the
cultural canons of men and women, firmly rooted in the Galician society, on
the gender stratification, which fixed the steady roles of the sexes, and on the
search of the methods of the most complete female self-realization in the
music arts.

The characteristic features of the mentioned above authors were the
such as: a high intellectual level, fruitful work in the cultural field, as well as
true caring for the Ukrainian destiny. Their publications appeared on the
front pages of the following periodicals: “Dilo”, “Nova Hata”, “Nazustrich”,
“Ukrayinski Visti”.

It can be stated that the mentioned above publications have become
a significant factor in the formation of a distinct “female accent” in the
Ukrainian music culture. Music journalism gradually opened up the potential
to promote high achievements of the Ukrainian women in various fields of
music art, namely composing, pedagogy, performance, musicology.
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AconiaTuBHe MUCJIEHHS SIK NPOBIIHMIT MeTO] BU3HAYeHHS iHTepBaiB
Ha CIyX

B cmammi pozenadaemovca memoouxa po36umKy IHMEPEAIbHO2O
cayxy,  sanpononosana Ha  noyamky 1990-x  poxie  eukiadauem
Kocmsanmuniscokoi: wxonu mucmeyms B. M. Cumnixoeoro, ma wnsxu it
cyvacnozo  yoockonanenns.  Memoouka — basyembca  HA - NPUHYUNAX
acoyiamueHo2o0 MUCIEHHSI MA 8PAX08YE BIKOGI NCUXONO2IUHI 0COOIUBOCI
Yunig monoowux knacig. OOTpYHmMOB8AHO OOYINbHICMb BUKOPUCTIAHHS NIGMOHY
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K 0OUHUYL eumipy eenuyunu inmepesanie. Hasedeno acoyiamueny mabiuyio
inmepeanie 'y ~momy 6ueiadi, 6 AKOMYy 60HA  3ACMOCO8Y8ANACA
B. M.Cummnixogoio, ma wnazonouweno Ha HeobOXiOHOCMI T 4aCMKOB020
onosnenns. Ceped wiisaxié YOOCKOHANEHHA ACOYIamusHoi mabauyi inmepeanie
BU3HAYEHO NEPEOPIEHMAYII0 HA NOYAMKOBT IHMOHAYILI YKPAIHCOKUX NICEHb ma
nputiomu  38yKOHACHIOY8aAHHA. AKYEHMOB8AHO AKMYAIbHiCMb HmMezpayii y
HABUATILHOMY Npoyeci aHeniticbkoi mosu ma convghedcio. Brazano Ha
BIOMIHHOCTNE MIJIC 36YKOHACTIOYBAHHAM 8 AHSIIUCLKIL MA YKPAIHCHKIN MOBAX [
3anPONOHOBAHO 000agamu 00 dAcoyiamueHoi mabauyi IHmMepsanis, Kpim
6epOANIbHO20 MEKCMY, MAKONC 300PANCEHHS, SIKI OONOMONCYMb OIMAM Jlecule
opienmysamiucsa i ckopiuie 3anam amogysamu He3HAoMi iM aHeniticoKi croea,
MuHaouu eman nepekiady. 3poOieHO GUCHOBOK NpO  epekmugHicmy
memoouxu  B. M. Cumnikoeoi, saxa He milbKU O0036019€  6NEBHEHO
PO3niZHasamu My3uuHi IHmepeanu 3a ix (OoHiuHUM 3a6apéneHHsAM, ane U 8
NOOATLULOMY OPIEHMYBAMUCA Y NO3ANA00BUX CIIPYKIYPAX CYHACHOT MY3UKU.
Knrwouosi cnosa: convgedoscio, inmepsanvHuii Cuyx, dcoyiamugne
MUCTEHHS, 36YKOHACTIOYBAHHS, IHMe2payis aHeIilicbKOi MOBU Ma MY3UKU.

IMocTanoBka mpodJjeMu. AcolliaTHBHE MUCIICHHS — BaXKJIMBUH
IHCTPYMEHT PO3BHTKY SIK 3aTJIbHHX IMi3HABAIBHUX 3I0HOCTEH JIFOMUHN —
CIIPUUHATTSI, TIaM’SITi, yBaru, TBOPYOi YsBHU, TaK 1 CIelialbHUX, 30KpeMa,
MY3UYHOTO CIIyXy. ACOIIiaTHBHE MHCICHHS CIUPAETHCS HAa BMIiHHS
3HAXOAUTH MOMAI0HI €IEMEHTH B Pi3HUX 00°€KTaxX, BUOYAOBYBATH 3B’ SI3KU
MDX TIOHATTSMH Ta YSIBICHHIMH, ONIepyBaTH o0pazamu, Mo 3a(ikcoBaHi y
nam’siTi, Ta, MOANGIKYyIOUH iX, CTBOPIOBATH IIOCh HOBE. BueHi BKa3ylOTh
Ha pi3HI crocoO0u MOOYJAOBH acOIiaTUBHUX 3B’SA3KIB MK 00’€KTaMH: Ha
OCHOBI CYMDDKHOCTI Ta IOTIOBHEHHSI, TIOi0HOCTI Ta KOHTPACTY, IPUIUHHO-
HACJIIKOBUX 3B’SI3KIB Ta y3arajbHEHHS, CYMAPSAIHOCTI OJHOMY 00’ €KTY
Ta CHIBBIJHOIICHHS YaCTHHH i IToro. Tako, BiJIOBIAHO JO CTYIICHS
Y4aCTi B aCOIIaTUBHUX IPOIECaX Pi3HUX YYTTEBUX OpPTraHiB, PO3PI3HIIOTH
acorriamii Bi3yalibHi, ayiaibHi, KIHECTCTUYHI, TAKTUIBHI, cMakoBi. OHaK,
HE3aJISKHO BiJl BHIY Ta THITY, aCOIIaTUBHICTh 3aBXKIM aKTHBI3y€ TBOpYI
3MI0HOCTI, CTUMYIIOE VYSBY Ta BHUCTYIIAE TE€HEPATOPOM KPEaTUBHOI
IISIIBHOCTI.

He icHye eamHOT yHIBEpCaJbHOI METOIWKH  PO3BUTKY
aCOI[IaTUBHOTO MHUCJICHHS, HE 3BAKAIOYM HA BEJHKY KUIBKICTh
MPaKTUYHUX BIPaB, IO MPONOHYETHCS CYJaCHUMH HayKoBIsMH. Lle
00YMOBJICHO iH/IMBITyaJIbHIM XapaKTepoM acollialliif, sKi BUHUKAIOTh Ha
OCHOBI OCOOHCTOTO JIOCBiNy JIOAWMHHU. Pa3zoM 3 THM, BHOYJIOBYBaHHS
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ACOIIIATUBHOTO PsAY MOXKE MATH IIITKOM CBIIOMHI XapaKTep, 0COOIUBO B
YMOBaX HABYAJIBHOIO IPOIIECY, CIPSIMOBAHOTO Ha (OPMYBAHHS CTIHKHX
VABJICHb Ta MPaKTUYHUX HaBHYOK. Came Ha MOXKIUBOCTI aCOLIaTHBHOTO
MUCIICHHSI ~ CIIUPAETHCS  METOAWKA  PO3BHTKY  MY3HYHOIO  CIYXY
B. M. CutHikoBoi, po3paxoBaHa Ha Y4HIB MOJIOJIIIIOTO IIKUJTLHOTO BiKY.

Banentuna MukonaiBHa CHUTHIKOBa — TaJaHOBUTHM MY3HKaHT,
XOpPOBUM JHPWUTEHT, BHKIAAad coyb(pemxio, SIKOi, Ha XKalb, BXKE
TPUHANIAITE pOKiB HeMae 3 Hamu. CBOI HampaimroBaHHS Banentuna
MuxkonaiBHa novana y 1993 pori 3 ekcriepuMeHTy, SKUHA TPOBOJUBCS B
mkoii wmwuctentB M. KoctsaHTHHIBKA. B mimrorosuy rpymy HaOpamn
IBaALAITh Y4YHIB BIKOM 5-6 pOKiB 0€3 MONepeaHbOro BigdOpy, TOX, B
TpyIi ONMMHWINCS JITH Pi3HI 32 MY3WYHUMH 30i0HOCTSMH. Ha BiacHOMYy
JIOCBiJII BUKJIajad Bidyjia, 0 YUM MOJOJINI Y4YHi, TUM Kpalle BOHH
CIpHUIMAIOTh Ti UM 1HIII 3BYYaHHsS Ha ciyX. OJHAK y TaKOMY Billl JiTH IIIe
HE MOXYTh OMNEPYBaTH aOCTPAKTHUMH MOHATTAMH, SK TO, HATPHKIA,
TU(EpeHITIIOBATH IHTEpBalM 3a KIJIBKICTIO TOHIB, 3 SKHX BOHH
cKkmaatoTecs, ToMy B. M. CuTHikoBa iHinitoBana (opMyBaHHS B y4HIB
acormianii. 3a ii ;yMKoro, Ha TOYaTKOBOMY €Tarli HaBYaHHS BaXKJIMBO, 100
KO>KHHH 1HTepBaJ CpuiiMaBcs sk 00pa3. Bukiagad po3BuBaia iHiniaTuBy
VUYHIB MO0 CTBOPEHHS HUMH MY3HYHHX OOpa3iB Ta IpalioBana Hal
MOJANTBININAM iX 3aKpiruieHHsM. BoHa mwrana, mo BigqdyBae AUTHHA, SKAN
o0pa3 ysBisie. 3po3yMiJio, M0 KOXHA JTUTHHA BiJuyBasia IIOCh CBOE, aje
Takok OyJIM 1 CHUTBHI JyMKHW. 3r0JIOM BHHHKJIA acOIliaTHBHA TaOJHISA
IHTEpBAJIiB, sIKa y3arajJpHIOBaja BIAUYTTS Ta 00pasH y4HiB. [[ns Tux, XT0
HE MIT KOHKPETH3YBaTH CBOI acolliallii, I1e cTajo MepiimM KPOKOM B CBIT
MY3HKH. 32 Ii€I0 METOIUKOIO OJIHIEI0 3 TIEPIINX HaBYajIacs i aBTOp JaHO1
CTaTTi, BCTYIUBIIIH JI0 MKOJIX SK pa3 y 1993 poui. HeoqHopaszoBo 6epyun
y4acTb B OOJacHUX MaWcTep-KilacaX, Ha SIKUX BHKJIagad AUIHIACh
CIIOCTEPEKCHHSIMH — Yepe3 YOTHPH, IIICTh, JIEB’ATh Ta OJUHAALSATH POKIB
MICJIS TOYATKY eKCIICPUMEHTY — Ta CIIMPAIOYHCh HA BIACHUHA JOCBIJ Ta Ha
JOCBIJl 1HIIUX Y4YHIB, s TIEpEKOHajacss y JI€EBOCTI po3pobieHol
B. M. CUTHIKOBOIO METOJIUKH 1, CTABIITN BHKJIQJa4eM, TIPUPOIHIM YHHOM
NPOMOBKUIIA ~ BUKOPUCTAHHS  3a3HAYCHOI METOAMKHA Yy  BJIACHIH
HeIaroriybii JisyIbHOCTI.

AHagi3 pociaimkenb i myOgikamiii. B mom momykiB MeToniB
3acBo€eHHsI iHTepBaniB B. M. CutHikoBa He Oyna caMoTHBOIO. Tak, Ha
PO3yMiHHI 1HTepBally SIK KJIHO4a B CHCTEMi coOJib(e/PKIHHUX HaBHUYOK
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Hanonsirae I I'purop’eBa [3]. Bxkasyrounm Ha [Ba MOLIUPEHUX Y
BITYU3HSHOMY COJb(EKI0 MIAXOAM 0 PO3BUTKY IHTEPBAJIBHOTO CIyXY —
JTaIOBHH Ta TMO3AJANOBHHA, IOCTITHHIS TOBOPUTH MPO TE, IO MPH
BHU3HAYCHHI IHTEPBAITy «I103a JIAIOM» BiH CITiBBITHOCUTHCS 3 TpadapeTom,
3pa3koM, IO 30epiraerecsi B mam'ari. €. Hazaiikincebkuii [7] Ha3uBae
30aTHICTh TOYHO OLIHMTH ab0 TMOAYMKH YSBHTH TOH YHM iHTEpBall,
BU3HAYUTH Ha3By, KUIbKICHY Ta SIKICHY XapaKTEpUCTHKY, YUCTOTY HOTO
IHTOHYBaHHS — IHTEPBAJIBHIM CIIyXOM.

st pO3BHUTKY IHTEPBAIBLHOTO CIYXY METOJIUCTH-CONB(EKUCTH
HEPIIKO BUKOPHCTOBYIOTh TIPUHIIHTT acorfariin. Hampuxnan,
M. KapacroBa B cBoiil npami «Conb(emrkio — ICUXOTEXHIKAa PO3BUTKY
My3uqHOTO CiyXy» (1999) [5] mpuBOAUTH pO3pOOJICHY HEIO METOJIUKY
3aCBOEHHS IHTEPBAJIB 1 aKOPJiB, B sKill Il €IeMEHTH MY3UYHO! TKAHUHU
BHBYAIOTH KOMIUIEKCHO — 3 YPAaXyBaHHSAM HE TUIBKU CIyXOBHUX, aJie TAKOXK
Bi3yaJIbHUX 1 KIHECTiYecKiX Bim4yTTiB, TOOTO ciHTesiitHo. T. BopoBuk y
METOJIMYHOMY MOCIOHNKY «BUBYCHHS 1HTEpBAIB HAa YPOKax COJb(EIKIO
y MmATOTOBYiM Tpymi, mepmiomy Ta apyroMy kiacax» (2006) [2]
OOIpyHTOBYE HEOOXiNHICTh BUKOPUCTAHHS B MPAKTHYHUX 3aHATTAX
acoIiaTMBHO-00Opa3HOTO JIOCBiAy [iTel, IUIACTHYHHX 1 TrpadivyHux
CHUMBOJIB iHTEpBaJiB. ABTOp 3a3Ha4yae, MO0 HEOOXiAHO pyxaTHCS
MPUPOIHIM JUIA JiTeH NUIIXOM, Jé OCHOBOIO € Bi3yaJbHWI, MOBHHH,
TaKTWIBHUKA JIOCBiJl, a OOpasHICTh 1 Trpa NpPU ILOMY TMOBHUHHI OYyTH
JOMIHYFOUHMH (haKTOPAMH.

BinpuricT METOAUCTIB CONBb(EIKIO BKA3YIOTh, 110 BU3HAUCHHS
IHTEpBaJIiB HE MOXKe OYTH CaMOIIJUTIO, @ Ma€ CIIPUATH PO3BUTKY TOHKOTO i
THYYKOTO amapary ciiyxaHHs Mysukd. O. JlaBujoBa Hamomnsrae Ha TOMy,
OI0 HAWBOXJMBININM  3aBIAHHAM  JUTSYMX MY3WYHHX IIKUT €
«HAKONWYEHHS] MY3UYHUX BpaXXCHb, CTBOPEHHS IIE€BHOrO ‘“3amacy”’ B
MY3UYHIN MaM’ Tl y4HIB», 1, X04a HE BCE TIOUYTE B LIeH Mepio HaBYaHHS
me MoXe OyTH  YCBIIOMJICHE, <«EMOIHHO-CIYXOBI  Bpa’kKeHHs
3aMIIAIOTEC B mam’saTi» [4, c. 28]. 3okpema, 3HaOMIITYMCH 3
IHTepBajaMH, YYHI MMi3HAIOTh, MO IIi HAWBAXIIMBIII CIEMEHTH MY3UKH
MOXYTh TepelraBaTu Oe3MexHi BiATiHKM cMuciiB. Ilpo me came mume i
®. AepoBa, fKa MIAKPECIIOE, IO «OAHI W Ti X IHTEPBAIH MOXYTh
CITY)KUTH 32C000M JUIsl CTBOPEHHS 30BCIM Pi3HMX MY3WYHHUX 00pa3iB» [1, c.
28]. I Bce *k, uIA 3aKpilUICHHS acollialliii B XOJli HABYAIBHOTO TPOIECY
BUKJIQJIad TIOBMHEH AaKIEHTYBaTH yBary Ha HaWOUIbII 3arajbHUX
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3HAYCHHIX MY3UYHUX €JICMCHTIB.

BaxuBICTE PO3BUTKY IHTEPBAJIBHOIO CIIyXy Ha HACTYIHOMY
Micas TIKOJW eTami, a camMe, B MY3WYHOMY YYWJIMINI, Ta BLIBHOTO
BOJIOJIIHHS IHTEPBANIKOI Bim3Havae Bukiaagad JMY im. [Hecinnx
JI. CinsieBa [8]. B cBoiii MeToauuHiii po3poOIli BOHA TPOIMOHYE
IHTOHAIIHI BHOpaBH, AKi € TIMHACTHUKOI [UIA CIYyXy Ta CIHPHSIOTH
HAKOTIMYEHHIO BHYTPIIIHIX CIYXOBHX YySBJICHb. TakoX aBTOpKa 3a3HAYaE,
IO CHIB iHTEpBAJIIB BiJl 3BYKY CHPHs€E BIIbHOMY IHTOHYBaHHIO MY3HKH
XX-XXI cTomniTh, e KOHCTPYKTHBHA POJb IHTEPBAIY CTA€ BU3HAYHOIO B
YMOBaX pO3IMIUPEHOTO 3BYKOBOTO Ta CTYIEHEBOTO CKIIAJTY.

[MuranHsM moao cmiBy My3HKH XX CTONITTS 3aiiMaBcs
0. M. Xonomnos, sSkui OiAHAB II¢ NWTAaHHS B OMHINA 31 CBOIX cTaTei,
HaapykoBaHiii y 1985 poui [11]. T'onoBHa MeToauuHa ifes po3poOKu
BUCHOT'O TIOJIATAE y OCBOEHHI BHUCOTHHUX CTPYKTYp XX CTONITTS Ha
JTaJ0TOHANBHIA OCHOBI. BiH BBakaB, Mo OyayBaTH NMpPaKTHYHI 3aHATTS
CIIJT Ha BXXe C(hOPMOBAHOMY IIKOJIOK Ta YUWIHIEM (QyHIaMEHTI, TOOTO
Ha JaJOTOHANFHOMY CIyXaHHI. Po3BuWHyna 3akjajgeHi B  CTArTi
0. M. XomonioBa imei ioro yuenuiss M. B. Kapacesa, ska omucana
CTIIOYATKy B JUILUIOMHIN po0OOTi, a MOTIM B iHIIMX poboTax [5; 6] ocHOBU
metoauku F0. Xononosa. B toii e yac M. Kapacesa 3a3Hadae, 1o nopyd
3 TaKuM MiOXOJOM ICHYIOTH U iHmm: Hampukmax, y Dpanmii wactime
BUKOPHUCTOBYETHCS IHTEPBAIBHUIM METO/ CIiBY CydacHOl Menoauku. Tox,
Ba)XIIUBUM € PE3yibTaT — MIATOTYBATH IOHUX MY3HKAHTIB J0 TOJOJIAHHS
IHTOHAIIMHKUX CKJIQJHOIIIB, XapakTepHUX Juid My3uKu XX—XXI cronits, i
pOJIb TIOYATKOBUX €TaIiB KypCy COJb(EIKIO TYT € BH3HAYAILHOIO.
Hasenemo cnoBa 1O. M. XononoBa 3 mnporo mnpusoay: <«BoueBuasb,
IIKiTbHA HayKa HE IOBHHHA CTAaBUTH HAAMIPHUX 3aBAAHb, HABUYAHHA
CONb(E/PKI0O HE MOXKE INPETEHIYBATH HA OCBOEHHS TAKUX TPYHHOIIIB,
micys AKUX OyAb-fKi 1HTOHAIIMHI CKJIaJHOCTI 3/aiucs O MepemkoaaMHu,
IO JIETKO IIOA0NIATH. AJie IIKOJa MOKE 1 IMOBHHHA 3aKJIACTH OCHOBH
BIIEBHEHOI'O CITiBY My3uku XX cTomitrs» [11, ¢. 84].

Meta crarTi — OXapakTepu3yBaTH METOJUKY PO3BUTKY
IHTEpBAJILHOTO  CIyXy Ha  OCHOBI  acOLIaTMBHOTO  MHCIICHHS,
3anpornoHoBaHy B. M. CUTHIKOBOIO, Ta MpPOASMOHCTPYBATH ILIAXH il
YIIOCKOHAJICHHS, BiJHAHJEHI aBTOPOM MJaHOi CTaTTi B MPOIECi BIACHOI
eIaroriqyHoi aisyIbHOCTI.

Buxaan ocHoBHoro marepiany. Posrisnmaroun nepimiuii eramn
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BHBUCHHS IHTEpBAJiB B MY3MYHIH IIKOJI, CIi 3a3HAYWTH, IO i3
CTYIICHEBOIO BCIHMYMHOID YYHI 3HAMOMISITBCS y TEpIIOMY Kiaci, a 3
TOHOBOIO, 3TIHO HAaBUYAIBHOI IporpamMu 3 coibdemkio 2012 poky [9],
MOYUHAIOYM 3 APYroro kmacy. CHOUpalOYuch HA BIIACHUN MPaKTUIHUN
JIOCBiJl, MOXY CTBEPDKYBATH, IO YUHI Kpallle CIpUHMArOTh 1HTEpBAJ 3a
HiBTOHOBOIO BenuuuHOK. Came MiBTOH JOpPEYHO OpaTH 3a KpPOK Bif
OJTHOTO 3BYKY JIO 1HIIIOT'O, TUM OLUIBII IO caMe Iel iHTepBal € OCHOBHOIO
CKJIaJIOBOYO XapaKTEPHUX JJISI My3UKH XX CTONITTS CUMETPUIHHUX JIAMIB:

mo | pe | mi | da |comp| g | ci | mo| pe | mi

B. M. CutHikoBa BBaXaja, IO Ha MOYAaTKOBOMY €Tami
3HAOMCTBA 3 ITUM IHTOHAI[IMHAM €JIEMEHTOM Ta 3 IHTepBaJaMU B3arai
JIOPEYHMM € X MPOCHIBYBAaHHA SIK TOYATKOBUX IHTOHALIN BiIOMUX ITiCEHb.
[Ipo meit meron mnumryTe Oarato BUKJIAJAadyiB Ha MOCTPAISHCHKOMY
IpoCTOpi, a Takoxk y €Bponi Ta ABcTpanii. OgHak, mopsSa 3 MiCEHHUMH
acolnaIisMu, BanenTtnna MuxomnaiBHa oriepyBaia i
3BYKO300pakabHUMHU Ta oOpa3uumu. [1if 4ac HaBYaHHS aBTOpA CTATTI B
KocTSHTHHIBCBKIM IIKOJII MUCTENTB acoIliaTUBHA TAOJHUIlA iHTEpBaiB,
sIka y3aralbHIOBala BITIyTTs Ta 00pa3u yIHiB, MaJla HACTYITHHI BUTJIS;

Mana ceKyHoa — «ou-oly
BEIUKA CEKYHOA — «XA-XA»
8enuKa mepyisi — «Ky-Ky»
YUCMa Keapma — «8 mpaese Cuoes Ky3HeuuKy, «nepeo-Hazaoy
YUCMa KGIHMaA — «NO MAIUHY 8 cad NOUOeM, 306U — ayy
BENUKA CEKCMA — «8 JIeCy POOUNLACH eJLOUKA»
Mana cenmuma — GUMOBTIAHHSA C8020 IMEHi
Sk OaunMo 3 HaBeJeHOI TAONMIN, TIIBKHM CEKCTa 3aCBOIOBAJIACH
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Yyepe3 MOYATKOBY IHTOHAIIIO BIOMOIO TUTSYOI MiCHI, 1HIII )X 1HTEPBAIN
Oynu TIOB’s3aHI TIEPEBAXHO 13 KOPOTKOK TOCIIBKOK 300pa)allbHOTO
xXapakTepy, KOTpY MOKHA 1HTOHYBaTH Bropy Ta BHH3. OcoOuMBe MiCIe B
TAOJHIII HAJICXKAJIO TPUTOHY, 32 3BYYaHHSM SIKOT'O 3aKpimuBcs o0pa3 badu
Sru.
CTrocoBHO ycTajeHoi acouianii «iHTepBajl — I04aTKOBA 1HTOHALlIS

MICHI» CJIJI 3a3HAYUTH, 10 y HAIl YaC BUKOPUCTAHHS y SKOCTI JpKepesa
acomiamiif poOCIMCBKMX ITiCEHb Ta PpaISHCBKUX MYJIbTQIIBMIB, SKi
nepeBakalld paHillie, BTpayae CBOIO €(EKTUBHICTh, a/PKe CydacHi IiTH
MAaIOTh iHIIII MHUCTEUBKI OPIEHTHPH Ta €CTETHYHI cMaku. TOX, BaKITUBIM
3aBJaHHSAM BITYM3HSHHUX COJIb(E/PKUCTIB € YAacTKOBE OHOBIICHHS
acoIliaTUBHOI 0a3W JJIs BU3HAYCHHS iHTEpBaiB Ha ciyx. Y 2013 ta 2015
pokax OyJno HaJpyKOBaHO UYYIOBI MOCIOHMKM HJISi 3aCBOEHHS IITHbMHU
CTYIICHIB JIaJy 3a JOMOMOTO YKpaiHChKUX TiceHb: «Cosbdemkio Ha
OCHOBI YKpaiHCBKOi HapomHoi micHi» O. €miMaxoBoi, «Comb(penKio 1t
CKPUIANIB-TIOYATKIBIIIB ~HAa  Marepiaji  YKpaiHCBKOTO  JTUTSIYOTO
¢dompriopy» T. I'orTapenko, «30ipka Memoiit ans conbdemryBanas y 1
knaci» O. I'. Boiitenko i JI. B. I[loptoBoi Tomo. Ili mociOnukm nanu
Marepial Uil BIOCKOHAJEHHS acOIiaTUBHOI TaOJMII iHTepBaJiB, sKa
TETep BUITISIAE TAKUM YHHOM:

yucma npuma — «Kyil, Kkyu, kosaniy (i3 sminoio ciie na «Tyx, myk,
Ko8aniy)

mana cekynoa — « Ou, be3 0you, 6e3 dyou»

genuxa cekynoa — «I panucs, 2panucs, po3gaxicanucsy

mana mepyisa — «baro, baw, bawy abo «a-a, a-a, 1oy (Ha OCHOBI
nicenv «Komuxy cipenvkuii», «Jowuxy, 0owuxy, 36apio mobdi OOpuuKy»,
«/lowux, dowux Kpanae OpiOHeHbKO »)

senuxa mepyisi — « Oil, 0360HU 0360HAMbY

yyucma keapma — «Butiwnu 6 noae xocapiy, «Kauxa tide, kauenam
seodey

yucma keinma — «biena aanvKa nomoxy»

mana cexema — «Hao piuxoio bepesckomy, «ow ide, paditoms

! Bimsme o6pasis Gy1o pospobneno mms cenrakopais. Tak, y 1998 pomi pasom i3
BUKJIQIaYaMU XYIOXKHBOTO BimJiIeHHs, Oyin CTBOPEHI KapTHHH-Ka3KH, B SIKHX OyB
Yaxmuk HeBmupymmuit (3MeHmennii cenrakopn), [Ipunaneca (Mamuii Maxxopunii), des
(masmit MiHOpHUH), [TpuHn (Manmii 3menmenuit), Kit Jleononsx (MiHOpHHI TPU3BYK —
BIATIOBIZHO /10 TI0YATKY HOTO BiZIOMOI TiCEHBKH).
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Keimuy
seauxa cexcma — « Vkpaina» T. [lempunenxa
mana cenmuma — « Tenep, s1 mypox He KO3aK»

Sk mpaBmIIO, HA YPOKaX JIiTH 3HAHOMIIATHCS 3 PI3HUMH ITICHSIMH,
ane Uil MMO3HAYCHHS iHTEpBaly Ta HOTo 3amaM’ sTOBYBaHHS OOHPA€ETHCS
oxHa’.

B nmpomeci momanpimmoi poOOTH 3 MITBMH Hall CIYXOBHUM
BHU3HAYCHHSM IHTEpBaJIiB ITOCTYNOBO Bi0OyBaBCs BiAXiJ BiX «TpadapeTiBy,
SAKUN 3HIHCHIOBAaBCS dYepe3 CIyXaHHS Ta aHali3 YHCICHHUX 3Pa3KiB
MY3HKH, TOPIBHIHHS Pi3HUX IHTOHALIMHUX «BEpCiih» MEBHOTO iHTEPBAIY.
[Io6 yHWKHYTH acolliaiii iHTepBajiB 3 MEBHOI MICHEI JI0 KOXHOTO 3
HUX MIOUpaHuCcs KOPOTCHBKI 1HTOHAIII-MMOCIIBKH, IO JO3BOJISIIO
pO3UIMPSTH apceHan TMIiCeHb Ta B KOXKHIM TICHI 3HAaXOJUTH Pi3HI
IHTOHAII-IIa0JIOHK, a HE JIMIIE Ti, 3 SKHX BOHA IIOYMHAETHCI. B
pe3ynbTaTi TabauI HaOylla OHOBJICHOTO BUIIISLY:

yucma npuma — Tyk-myx

mana cekynoa — Oti-ou

eenuxa cekynoa — Xa-xa

mana mepyis — Kan-xan

eenuxa mepyis — Ky-xy

yucma keapma — Bnepeo — nazao

mpumon — baba-Aea

yucma xeinma — I'ykati, a-y

mana cekcma — B nici oowux

senuxa cexcma — B nebi conye

mana cenmuma — Xmo mam?

senuka cenmuma — I-a (ocaux)

yucma oxmasea — [fin-0ou

Onopa Ha acolliaTUBHE MHCJICHHSA, OKpIM MPAKTUYHOI METH
BH3HAUYEHHS I1HTEPBAJIB HA CIIyX, Ma€ 1 OUIbII «OJaropoaHy» b —
PO3CYHYTH €CTETUYHI TOPU3OHTH, CIPHUATH CIPHUHATTIO MY3HKH Y
€IHOCTI 3 IHIIMMH MHUCTEUTBAMH, HABUYUTH HACOJIOJDKYBATHCS OapBamu
3BYKIB Ta CIIiB, 3By4aHHAIM Kpacok Ta MOBOIO pyxiB. Bazarami, cuntes
MHCTCITB € OJHHM 3 TIPOBIIHHWX TPUHIIMITIB MHCTEILKOI OCBITH Ta

1V taGmumi BigcyTHI iHTepBATM TPHTOHY, BEIHKOI CENTHMH Ta YHCTOI OKTABH, HA AKi
MEHI [TOKH IO He BAAJIOCh 3HAWTH IIOCh BpaKaroye.
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PO3BUTKY yuHi. B cHHTEeTHUYHMI 3B’SI30K MOXE BCTYMATH OyIb-sKa Iapa
NOYYTTIB JIIOAMHU 3 JBAIITA IT'SITH BU3HAUCHHUX BUCHHMHU, alic
HaWJacTille TpaIuIIFOThCS 3B’ SI3KM MK 30pOM, TOTHKOM Ta ciyxoM. Came
MIPHHIIMIT B3a€EMOJIOTIOBHEHHSI OPTaHiB MOYYTTIB Ta CHHTE3y MUCTEITB OyB
B3sTHI 32 ocHOBY B. M. CutHikoBoro. Ileii npuHIun OyB MOKJIAJACHHAN 1 B
OCHOBY CTBOPEHOI aBTOpPOM JaHOi cTaTTi cepii mociOHukiB «TecTH i
3aBJIaHHS 13 300paXCHHAMMW) 3 MY3UYHOI JIITepaTypu Ta colbheKio: s
IXHBOTO PO3B’SI3aHHS YYHSIM HEOOXIHO 3aMiTH OJHOYACHO 30pPOBi Ta
CITIyXOB1 BpaKCHHS, OTpUMaHi paHiIle.

[Mpuamun  moegHAHHS  30pOBHX Ta  CIYXOBHUX  BPaKCHb
BUKOpUCTOBYe IJeH JloMaH Tmpu BUBYEHHI AHIJHCBKOI MOBH.
CBOE€pITHUI aHAJIOT ITUX KapTOK, CTBOPSHUH BIACHOPYY, 3aCTOCOBYIO 1 o
Ha 3aHATTSIX 3 YYHSAMH MOJIOANIMX KiaciB. OnepyBaHHs KapTKaMu
BHOCHUTH y TIPOBEJCHHS YPOKY ejeMeHT rpu. Ha edexTuBHOCTI HABYaHHS
3a JIONOMOrOI0 irop HAroJOUIyBaJM Taki BHJAaTHI II€Aarord sk
JI. Burotcekuii, C. Py6inmreiin, I1I. AMonamBini. [lificho, rpa €
OCHOBHHUM BHJIOM JiSUTBHOCTI JUTSA JiT€H MOJIOJIIOTO MIKUTHHOTO BIKY, TOK,
B TIENAroriyHiii TpakTUIli BOHAa CTa€ €(PEKTHBHUM JUAAKTHIHHM
THCTPYMEHTOM.

IloBepratouncy no kaprok [I'. J/lomana, 3ynuHUMOCS Ha
JOLUTBHOCTI iHTETrpalii y HaBYaIbHOMY IpoIeci aHTIiChKOi MOBH Ta
My3uku. YoMy came aHriiiicekoi? Tomy 1o chOrojgHi — Iie MoOBa
MDKHApPOJHOTO CIUIKYBaHHS, 1 TI BUBUCHHS Ma€ ITJITOTOBHTH CYYaCHHX
YYHIB 70 BCTYIY Y AOpPOCJE SKUTTA, HAJABIIM iM HOBI MO>XKJIMBOCTI.
[HTerpyBaHHs aHMIIMCHKOT MOBH B KypC COJIb(EDKIO CHOYATKy Oyiio
anpo0OOBaHO aBTOPOM CTATTi 3 YYHSAMHU MEPIIOrO KIACY i CTOCYBAIOCS
TEPMIHOJIOTIi: Ha3B 3BYKiB, OKTaB Ta iX MOEIHAHHS i3 300paKEHHAMH —
¢doto abo Bimeo. HacTymHiM eTarmoM CTajao BHUBYCHHS iHTEPBAIIB, aje K
TyT BHHHKIA TMpoOJieMa, TIOB’s3aHa 13 HEMOXKIHUBICTIO 3acIiBaTH
YKpaTHCHKI IMICHI aHMTIHChKOI0 MOBOIO. TOYHIIIE CKa3aTH, 3acHiBaTH iX
MOJKHa, ajie 3HUKHE 0e3Mmocepe/IHil 3B'130K MK CIIOBOM Ta BiJIMOBITHOO
My3U4HOIO iHTOHAaIic0. Toxk, Ha JONOMOTY Yy IIbOMY BHUITAIKy HPUHIILIO
3BYKOHACIIiTyBaHHS.

Onomaroriess (Bia rpei. Ovouotomotia: dvopo «iM's» + TolE®
«po0ITI0, TBOPIOY) — IIe CJIOBa 200 KOMOIHAINT CJIiB, YTBOPSHUX 3 METOIO
IMITyBaHHS 3BYKIB TNpupoau (HANPHKIAMI, BITPY, BOJH), 3BYKIB, SKi
BUIAIOTBCS HEKHMBUMH — TpeaMeTamMu  (MalldHAMH, O0O0JaJHAaHHIM),
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TBapWHAMHU 49¥ JEoApMU. CKIIal TaKOTO 3BYKOHACIHIAYBAHHS B OJHIA MOBI
MOXE CYTTEBO BIJPI3HATHUCS BiA 3BYKOHACHiTyBaHHS B IHIIIH MOBI B
3aJIE)KHOCTI BiJl KYJBTYpHHX Ta MICIIEBHX OCOOJIMBOCTEH HAIlii-HOCIS.
[IprunHOIO TakUX BiAMIHHOCTEH, Ha IYMKY BYEHHX, € BHOIp 3a B3ipelp
HACJIiTyBaHHS Ti€i UM 1HIIOI TpaHi 3ByKYy — MMOAIOHO TOMY, SIK MH OepeMo
JWIIe ONMHY IHTOHAIlMHY rpaHb iHTepBany. IIpu 1BOMy, cloBa YU
KOMOiHamiss CciiB Maibke OE3MOMHIIKOBO aCOIIOITHCS Y  JIFOACHKIH
CBIJIOMOCTI 3 TIEBHHM IIPEAMETOM a00 iCTOTOIO, 11O iX BiATBOPIOE.

Hitam 3a3Buyail qyxe mojoOaeTscs 151 Tema. Crodyatky Mu
MOPIBHIOEMO MOBY «YKPaiHCBKUX TBapWH» 13 MOBOIO iX aHIITIHCBKHX
«OOPaTHUMIBY»:

cobaka: ['as-2aé — Bow-vo, arf-arf

kimka: May — Meaou, neaou, mew-mew

muimna: [7i-ni — Squeak-squeak

koposa: Myy — M00-moo

cBuHst: Xpro-xpio — Oink- oink, squeal-squeal, grunt-grunt
BiBL: bee — Ba-a-ba-a

ocex: la — Hee-haw

[TotriM MM HamaraeMocsl MOE€THATH IHTOHAIi MOBH TBapWH i3
IIEBHUM MY3UYHHUM iHTepBaJ'IOMl, 3a HeoOXiTHOCTI BHKOPUCTOBYIOUM I
IHIII 3BYKOHACINIAyBalbHI €JIEMEHTH. BiAMIHHOCTI B 3adiKCOBaHHX
acomiamisgx 3 TONepeHbor Tabiuieo OoOyMOBIEHI SK MOCTIHHUM
MTOITYKOM O1JIBII aJICKBAaTHHUX TapaJieiel, TaK 1 TpaIuIlisIMH aHTJIiHCHKOTO
MOBJeHHS. HaBenenmii Hmwk4e BapiaHT TaONUIl MICTUTh, OKpIM
BepOaTbHOTO TEKCTY, TAKOXK 300paKeHHS, SKi IOTIOMAraroTh JITSIM JIETIIe
OpIEHTYBATHCS 1 CKOpIllle 3armam’sTOBYBaTH HE3HAMOMI IM aHIIIHCHKI
CJIOBa, MUHAIOYH eTall Tiepekiamy. Jlo Toro x, mei BapiaHT TabJIUIl MOXe
BHUKOPHCTOBYBATHUCH Y POOOTI 3 IHIIOMOBHUMH YUHIMHU:

1V crarri «IHTerpaTHBHI 3B’I3KM MiXK aHTIIACEKOI0 MOBOIO i conbhemkion [10] 6yro
PO3IIISIHYTO acoLiaTUBHI 3B 3K, AKi BHHHKAIOTh Yy AITEi MOJOAIIOrO UIKUIFHOTO BIKY,
MDK YSBJICHHSMH TIPO KOHKPETHHX TBapHH Ta 3By4aHHSM HEBHUX DPEricTpiB, K TO:
cyokonmpoxmaea — Ounozaép (a dinosaur), konmpokmasa — becemom (a hippo),
genuKa okmasa — 6eoMios (a bear) Tomo.
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INTERVALS
Hosnavenns | Name Quantity of | Picture Intonation
half steps
(semitones)
1
pl perfect |0 | Nock-nock
unison
min.2 | minor I | Tiveet-tweet
second

min6  minorsixth 8 | pitter-patter

ma.6  majorsixth 9 Moo-moo

min7 | minor 10 Ro-ar
seventh

maj.7 | major 11 Hee-haw
seventh

p.8 perfect 12 Ding-dong

octave

EdextuBHicTh MeTomuku B. M. CUTHIKOBOI, OmUcaHa y CTaTTi,
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mepeBipeHa JAEeKUTbKoMa TOKOJIHHAMH ii YIHIB, B TOMY YHCI OCOOUCTO
MHOI0. He maroum, 3a clioOBaMM BYMTEINIBKH, MPUPOJHOTO PO3BUHEHOTO
MY3WUYHOTO CIIyXy, s HaBUWJIacs BXKE€ Yy MIKOJI MHCATH AWKTAHTU
b. Anekceesa i /I. biitoma Ta wucro iHToHyBaTH. | 1IBOMY chipusia came
METOJIMKA acOI[IaTHBHOTO CIIPUHHATTS 1HTEPBAJIB, aJDKe, HE BiIUyBaIOYH
iHTEepBaJIM SIK CTyINeHi Jajay, s Hamarajgacsi 3amaM’sTaTd MeJOJIiI0
JTUKTaHTY, YABJSIFOUM ii sik HaOip KyOuKiB-iHTepBamiB. | Hagaumi, BXke y
KOHCEpPBATOPCBKI ~ pOKHM, I¢ JOTOMOTJIO MEHI  JIOCHTh  JIETKO
«CTPAaBJSITUCS» 31 CKJIAIHAMH JUKTAHTAMHM, 3alI03MYCHUMH 3 Cyd4acHOI
KOMIIO3UTOPCHKOi MpakTuku. CaMe iHTOHYBAaHHS IHTEpBaJiB 1 BIAUYTTA
BUCOTHOI CTPYKTYpH Ha OCHOBi ii IICHTPaJbHOTO €JIEMEHTa, INIOo, 3a
cnoBamu HO. M. XomomnoBa, sSBJsIE COO0I0 HOBHI BHJ JIAJIOBOTO LIEHTPY,
3poOUII0 1Ie MOXJIMBUM. 3apa3 IIe JIOTOMAara€ MOiM MaJIeHbKUM YYHSIM
pO3Mi3HaBaTH Ha CIIyX 1HTEPBAJIH, I He MAIOYM YSIBIECHHS PO X OyIOBY,
a BHUIyCKHMKaM — VCHIIIHO 4YHWTaTH 3 JucTa A. OCTpOBCHKOTO,
C. Coznogiiosa ta B. lllokina.

BucnoBku. Omopa Ha acolliaTHBHE MUCICHHS IPH BHU3HAYCHHI
IHTEpBaJiB Ha CIyX Ma€ SK TAKTHYHI I — HABYUTH YYHIB PO3Ii3HABATH
i HaWBaXUMBIII «OyIIBENBHI IETIMHKHY MY3HKH 33 iX (QOoHIYHHM
3a0apBieHHSIM, TaK 1 CTpaTeriyHi, MOB’S3aHi 3 MpParHEHHSIM JaTH
VABJICHHS TIPO TOM HEPO3PHBHUI 3B'I30K, KU ICHYE MiK MY3HKOIO SIK
BHJIOM MHUCTELITBOM Ta CBITOM, IO BiIOOPaXXy€eThCS Y XYAOXKHIX TBOpax
yepe3 pi3HOMAaHITHI TIO€THAHHS 3BYKiB. JOCSTHEHHS TAKTHYHOI METH CTaE
B)KJIMBOIO CXOJHHKOIO Y PO3BUTKY MY3UYHOTO CIyXy SK HEOOXiTHOTO
(byHnamenty Oynp-sikoi My3wuHOi misibHOCTI. [0  cTocyeTbes
CTpaTeriuHuX IiJIed, TO PO3YMIHHS €THOCTI MHCTENTBA Ta BCECBITY,
BITYYTTS B3a€MO3B 3Ky 3BYKiB, JiHIN Ta ¢ap0, 3akiajeHi y AUTHHCTBI,
OynyTh MOTIHONMIOBATHCSA Ta HAOyBaTH BCE HOBHUX TpaHEH BIPOIOBXK
YCBOTO MOJAJIBIIOTO KUTTS, HE3MIHHO MIPUHOCSIYN PaJiCTh HA HACOJIOLY.

[epcniekTMBE MOAANBIIMX PO3BIAOK Yy [OaHOMY HAIPSMKY
MIOB’sI3aHi 13 BUKOPUCTAHHAM MOYJIMBOCTEH aCOIiaTHBHOTO MUCICHHS 10
BIIHOIICHHIO JI0 BUBYCHHS Ta CIYXOBOTO 3aCBOEHHS 1HIIMX CJIICMEHTIB
MY3WYHOT MOBH — TPU3BYKIB Ta CENTAKOP/IB, 3 MOIIYKaMU HOBHX, OiIbII
TOYHHX Ta «CYYacCHUX» Tapaienell MiX 3BYKOBUMH, BEpOaTbHUMHU Ta
rpaQiuHUMH CKIIQJIOBHMHU aCOLIATHMBHUX TaOJHIb, 3 MIPUCTOCYBAHHIM
BiIHaliICHNX acorianiii o inTerpatuBHOro Kypey «Solfeggio & English».
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The methodology of interval hearing development, proposed by the
teacher of The Konstantinovka School of Arts V. M. Sytnikova, and ways of its
modern improvement is considered in the article. The methodology is based
on the principles of associative thinking, which is based on the ability to find
similar elements in different objects and to build relationships between them.
It activates the creative abilities of children, stimulates their imagination and
acts as a generator of creative activity. A talented musician, choral conductor
and solfeggio teacher, V. M. Sytnikova began her research in 1993 with an
experiment whereby students at the age of 5-6 who had different musical
abilities were recruited to the preparatory group without prior selection.
Since children cannot yet operate with abstract concepts at that age, V. M.
Sytnikova encouraged them to create musical images and worked on their
further fixation in memory. Thus, an associative interval table that
summarized students' feelings and images emerged. Being one of the first to
study this method, the author of the article, is convinced of its effectiveness.
She has continued developing her teacher’s ideas.

Objectives — to characterize the method of development of interval
hearing based on associative thinking, proposed by V. M. Sytnikova, and to
demonstrate ways of its improvement, found by the author of this article in
the process of her own pedagogical activity.

Methods. The methodology of the study is based on theoretical
developments and practical work of domestic solfegists, aimed at the
development of interval hearing. The most important component is the
method of auditory determination of intervals based on associative thinking,
developed by V. M. Sytnikova.

Results. The expediency of using halftone as a building cell of
intervals is substantiated: firstly, because of the students' better perception of
the uniformity of measure units, and secondly, because halftone is the main
component of many sound structures in the music of the twentieth century, in
particular, symmetrical modes.

The associative table of intervals formed during the pedagogical
activity of V. M. Sytnikova is considered, the use of the initial intonations of
known songs is noted. The necessity of reorientation in the formation of the
"interval is the initial intonation of the song" association from Russian songs
and Soviet cartoons to Ukrainian songs and methods of sound inheritance are
pointed out. The ways of gradual departure from the "stencils" in the process
of further work on the auditory determination of intervals are described —
through listening and analysis of numerous samples of music, comparison of
different intonational "versions" of intervals, selection of short intonations to
each of them.

It is emphasized that reliance on associative thinking, in addition to
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the practical purpose of determining hearing intervals, should promote the
perception of music in unity with other arts. Synthetic communication can
involve any pair of human senses, but most often there are connections
between sight, touch and hearing. The principle of combination of visual and
auditory impressions is used by G. Doman in the study of English. The
musical analogue of the cards he created can be used at the lessons with
young students studying the intervals. The use of cards introduces an element
of game into the lesson, which is an effective didactic tool at work with
children.

The importance of integration of English to solfeggio learning
process is emphasized. Today, English is the language of international
communication, and its study should prepare modern students for adulthood,
giving them new opportunities. The use of English elements in the course of
solfeggio in first grade concerned mainly terminology — the names of sounds
and octaves, in the second grade English can be associated with the study of
intervals. However, singing Ukrainian songs in English, the direct link
between the word and the corresponding musical intonation disappears, so
the emphasis should be on soundtracking. The differences between sound
inheritance in English and Ukrainian are indicated, due to local traditions
and the choice of imitation of one or another facet of sound. It is suggested to
add to the English version of the associative interval table, in addition to the
verbal text, also images that will help children to orient themselves and
memorize words unfamiliar to them more quickly, bypassing the translation
stage.

The conclusion was made about the effectiveness of V. M.
Sytnikova's methodology, which was tested by several generations of her
students, including the author of the article. This technique allows you not
only to recognize confidently the musical intervals in their melodic and
harmonious types, but also to further navigate the extrasensory structures of
contemporary music.

Conclusions. Relying on associative thinking indicating intervals
while hearing, except tactical goals — to teach students to differentiate these
the most important "building bricks" of music due to phonic coloration, has
strategic ones, connected with the wish to show the connection between music
as an art and world that can be seen in the art works through the sound
combining. Achievement of the tactical goal becomes an important stage in
the development of musical hearing as a necessary foundation of any musical
activity. As for strategic goals, understanding of art and universe unity, sense
of sound, lines and color connections instilled during childhood will become
deeper and get new dimensions during all the life, that will unchangeably
bring lot of joy and excitement. The perspectives of the farthest giveaways are
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connected with harnessing the potential of associative thinking according to
studying other elements of music language — accords as well as searching
new, more concrete and modern parallels between sound verbal and graphic
folders of associative tables which are created for using at the "Solfeggio &
English™ integrated course.

Key words: solfeggio, interval hearing, associative thinking,
onomatopoeia, English and music integration.
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Xyno:xHiii cBiT XopoBHii My3uKH 14 aiteil Mupona lanka

Y cmammi euceimnroromocs acnexkmu oumsiuoi xopoeoi meopuocmi M.
Hayka. Xopose suxosanns nocioac npogione micye, OCKilbKU CHPUSE 3POCMAHHIO
oumsiuoi meopuoi iHiyiamueu, 3MiYyHEeHHIO YIHHICHUX OPIEHMUPIE ocobucmocmi;
dopmysannio myzuunoi kyaemypu. Xoposuii dopobox M. Jayka € ceoepionum
03epKaomM, wo 8i000padicae 3a2aibHi NPoyecu ma 3aKOHOMIPHOCMI pPO36UMK)
CYHACHO20 YKPAIHCLKO20 XOp06020 Mucmeymea onsa dimei. Xoposi meopu
KOMNO3Uumopa MIYyHO 3aKPINUAUCs 8 CYYACHIU GUKOHABCHLKIU npakmuyi 1
Konyepmuomy oicummi m. JIbeosa. Bouu cknadaiomv 0CHO8Y CbO20OHIUHBO2O0
ouma4w02o0 xopoeoz2o penepmyapy. IIpome npu ouesuomuiii 3ampebysanocmi y
BUKOHABCLKILL  npakmuyi  00Ci He CmMagaiu NnpeoMemom  CneyiaibHo2o
MY3UKO3HABY020 OocniodcenHsa. Lla  obcmaguna 3yMo6noe  aKkmyanbHicmo
36epHenHs 00 yiei memu ma HeoOXiOHICIMb HAYKOBO2O OCMUCTIEHHS Yb020 NAACHY
cyvacHoi xopoeoi mysuxu 0nsa dimell. Bemanoeneno osnaku xy0odcubo2o ceimy
0bpas3ie xopoeoi mysuxu Komnosumopa. Busuenns xopogozo 00pobky 01 dimeli
M. Jlayxa 0o3801un0 okpecaumu npumamanti iomy 3MiCmoeHi Hanpamu, cepeo
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